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DRURY LANE THEATRE. 


AUGUSTUS HARRIS, LessEE AND MANAGER, 


CARL ROSA OPERA COMPANY. 


) ORNING PERFORMANCE of ‘“ FAUST ”— Mdme 
MARIE ROZE and Mr JOSEPH MAAS—This Day (SarurRDAY), May 2, 
at Two o’clock.—DRURY LANE. 


NLY TIME this Season of Gortne T'omas’s “ ESMER- 
ALDA,” This Evening (SaruRDAY), at Eight o’clock.—DRURY LANE. 


"),HIS (Sarurpay) Evening, May 2, Only Time this Season, 

of Gortna THomas’s “‘ ESMERALDA” (67th performance by this Company) ; 
Mdme Georgina Burns and Mr Barton McGuckin. Monpay next, May 4, 
“ NADESHDA ;” Mdme Alwina Valleria and Mr Barton McGuckin. TuEspDay, 
May 5, ‘CARMEN ;” Mdme Marie Roze and Mr B. Davies. WEDNESDAY, 
May 6, “NADESHDA;” Mdme Alwina Valleria and Mr Barton McGuckin. 
THURSDAY, May 7, production of ‘‘MANON;” Mdme Marie Roze and Mr 
Joseph Maas. Fripay, May 8, ‘“‘FAUST;” Mdme Georgina Burns and Mr 
B. Davies, SATURDAY Evening, May 9, ‘‘MANON;” Mdme Marie Roze and 
Mr Joseph Maas. Conductors—Mr ALBERTO RANDEGGER and Mr E. Goossens. 


“ANON,” by M. Masszyer, will be performed, for the 


first time in London, on THuRspAyY next, May 7. Manon, Mdme Marie 
Roze; and the Chevalier des Griene, Mr Joseph Maas. 


ROYAL ALBERT HALL. 
BALFE MEMORIAL CONCERT, consisting entirely of 
Selections from “ THE TALISMAN,” and from his other popular works, will 
be given on WEDNESDAY, June 10, at the RoyaAL ALBERT HALL, at Eight o’clock, 
when Mdme Christine Nilsson, Mdme Trebelli, Mdme Minnie Hauk, Mr Sims 
Reeves, Signor Foli, Mr Joseph Maas, and other eminent artists will assist, 
supported by a Full Orchestra and Chorus. Conductor—W. G@. Ousrns. 


i DME CHRISTINE NILSSON has the honour to announce 

that the first concert at which she will sing on her return from Paris will 
be at the BALFE MEMORIAL CONCERT, to be given at the Royal Albert 
Hall, on Wednesday evening, June 10, at Eight veloc, 


ICHTER CONCERTS —Sr Jaaas’s 


Season. Director—Herr HERMANN FRANKE. 
RICHTER, 


4 
ICHTER CONCERTS.—Programme of the SECOND 
U CONCERT, Monpay next, at Eight o’clock.—Overture, Die Miestersinger 
(Wagner); Symphony in O (Haydn); Siegfried Idyll (Wagner); Mephisto 
Waltzer (Liszt); Symphony, No. 5, in © minor (Beethoven). Orchestra of 100 
performers, Leader—Herr Ernst Schiever. Chorus Director—Herr Theodor 
Frantzen. Tickets, 15s., 103. 6d., 5s., and 2s, 6d., at Austin’s, St James’s Hall. 


ve ” ’ 

q GEORGE GEAR’S CONCERT, Tvuxspay next, May 5, 
_at 8 GrorGE’s HALL, at Eight o’clock. Misses A. Albu, Coward, and 
Damian, MM. North Home, Orlando Harley, and G, Gear. Violin—Mdlle A. 
Dinelli, Harp—Mr Oberthiir. Accompanists—Miss Nellie Chaplin and Mr 
H. Parker. Tickets, 10s. 6d., 7s., 58., 38., and 1s,, at St George’s Hall; of Messrs 
Chappell & Co,; Messrs Stanley Lucas, Weber & Oo.; and of Mr GEv. GEAR, 

66, Seymour Street, Portman Square, W. 


_TO MUSICAL AGENTS, MANAGERS, ENTREPRENEURS, &c. 
AN OPERATIC TENOR, just returned from Italy with 
high Testimonials, desires to be well PRESENTED TO THE LONDON 
PUBLIC, in Concert or otherwise. In consequence of certain prospective 
arrangements for the Provinces, suitable London Engagements are wanted im- 
mediately, A liberal Commission will be allowed on all Engagements effected. 


All communications to be addressed to “'TENORE,” care of J. BALFOUR ALLAN, 
Esq., 5, Furnivals Inn, E.0. 














Hart — Eleventh 


Conductor—Herr Hans 














Just Published. 


CONTE DE FEES. 


CAPRICE POUR LA HARPE. 
Composé et dedié aux Elaves du Conservatoire de Musique de Paris, 


Par 
CHARLES OBERTHUR. 
, Op. 301. Price 7 fr, 50 ct. 
Paris: RICHAULT ET CIR, Editeurs, 4, Boulevard des Italiens, au lér. 
Tn London to be had at Messrs Scuorr & Co., 159, Regent Street, W. 











IN D AND B. PRICE 2s, NET. 
CHARLES SALAMAN’S NEW SONG, 
LOVE'S LEGACY. 


THE Worps By MALCOLM OC, SALAMAN, 
A poet once sang, and a woman heard, 
And thought his song was the sweetest word 
‘Chat had reached her hearing from man or bird. 
The woman loved while his songs were new ; 
She had his soul, for he thought her true; 
He gave love’s roses—though she gave rue, 
But the woman tired when his songs grew old, 
And she knew each thought that his heart could hold ; 
Then she curled her lip, and her love turned cold. 
Then another came, with no lover's fire, 
And no glad song that could love inspire, 
But worldly gifts to her heart’s desire. 
Still the poet sang—though she would not care; 
He could love but once—though s!.e made life bare; 
For his soul was a song like a bird's in the air. 
The werldly gifts faded, and left her life drear ; 
Then she prayed that the song once again she might hear ; 
But the poet had died, and bequeathed her a tear, 

**One of the most beautiful and artistic songs written by a musician with 
whom beauty and art go hand in hand. The words, by his son, are of the first 
order of song-poetry.”— Morning Fost. 
in A lyric equal in every respect to his ‘I arise from dreams of thee.’”—Sunday 

imes. 

London: STANLEY Lucas, WEBER & Co., 84, New Bond Street, W. 


FOURTH EDITION. 2s, NET. 
CHARLES SALAMAN’S PIANOFORTE SOLO, 


TOCCATA, in F sharp minor. 


“The life and motion of this Toccata are cleverly maintained throughout. 
The leading phrases are pleasing to hear, no less than improving to practise. 
The contrast between the spirited figure with which the Toccata commences, and 
the calmer melodic passages immediately succeeding, when the left hand has to 
take up the tale, is well fancied. The whole movement is well developed, its 
interest not flagging for a single triplet till the very last note.”..... 

“ We have not, for a long time, seen a single movement in every respect more 
satisfactory.” —Atheneum (the late H. F. CHORLEY). 

London: STANLEY Lucas, WEBER & Co., 84, New Bond Street, W. 


FIRST THREE GRADES NOW READY. 
Price Two shillings each. 
Under the Sanction and Approval of the Rev. Sir FrepERIcK A. GORE OUSELEY, 
Bart., M.A., Mus. Doc., and of Sir G@. A. MaCFARREN, Mus. Doc, 


MUSICIAN: 


A GUIDE FOR PIANOFORTE STUDENTS. 
BY 
RIDLEY PRENTICE. 


CoNTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL T0 UNITE A STupy oF MusicaL FoRM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 

Saturday Review.—“‘ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, but we are quite certain Mr Ridley 
Prentice’s road is in every way the pleasantest that has yet been laid before any 
pianoforte student.” : 

Academy.—A knowledge of form is imparted in simple and pleasant 
language. We heartily commend it to all who desire to understand, satisfactorily 
interpret, and enjoy beautiful music.” 

Graphic.—“ Written with the laudable purpose of helping the pianoforte 
student to understand and enjoy beautiful music.” 1 

School Board Chronicle.—“ A useful book for earnest teachers. 

Musical Review.—‘ Mr Ridley Prentice has newly developed an important 


I b h of the teacher's duties.” 
tieroathiy’ Musical Record.—" No more valuable work of the kind is in 











istence.” 
” " W. SWAN SONNENSCHEIN & CO., PATERNOSTER Row; 
And all Book and Music Sellers. 


HE SOCIETY OF ARTS PRACTICAL EXAMINATION 
in VOCAL and INSTRUMENTAL MUSIC will be held in London, at the 
SocrETY’s Housk, in the week commencing 8th JUNE. 


Full Particulars on application to the Seeretary. 
Society’s House— H, TRUEMAN WOOD, 


Adelphi, London, W.C. tary. 





See Aa re 
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BER 


ROYAL YORK HOTEL 


(For Families and Gentlemen), 


PARADE, MARGATE. 


LonG-EsTABLISHED, RENOWNED, ESTEEMED. NOW ENLARGED AND IMPROVED. 
Peculiars : 
Spacious Apartments, Cleanliness, Attention, Comfort, Excellence, 
” and Moderate Charges. 
TABLE D’HOTE, BILLIARDS, &c. LADIES’ COFFEE ROOM. 
READING AND SMOKING ROOMS. 


The “RUBY HUBBARD” BUVETTE, for High-Class Refreshments. 
G. WHITBREAD REEVE, Proprietor. 


CHARLES LANE HUTCHINGS, 


BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND ST., 
MUSIC PUBLISHER, 
EREBY GIVES PUBLIC NOTICE that the late firm of 


Hurcuines & RoMER having been dissolved on the 30th April, 1884, he has 
noconnection with any person or persons trading under the name of the late firm. 
Mr HUTCHINGS acquired by purchase at the sale of the effects of Hutchings 
& Romer many of the valuable Copyrights, and is prepared to supply them tothe 
Trade and Public generally. The copyrights purchased include, amongst others, 
the operas MARITANA, LURLINE, ROSE OF CASTILLE, &c., &c., and a 
great many of Signor TITO MATTEI'S Popular Compositions, Lists of which 
may be had on application. 

OBSERVE THE ADDRESS— 
HUTCHINGS & CO., 
BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND STREET, 


LONDON, W. 


SCHUBERT SOCIETY. 

PRESIDENT... ooo pas on ose SIR JULIUS BENEDICT. 
FouNnDER AND DIRECTOR—HERR SCHUBERTH. 

HE NINETEENTH SEASON, 1885.—The 236th 


SOIREE MUSICALE will take place on WEDNESDAY, May 6. Prospectus 
now ready, and may be had on application to 


244, Regent Street. 

ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE OOTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for study. 

The Conservatoire offers the Highest Class practical Education, Singing, Piano, 
Violin, &c., from £1 1s., the Term commencing any day. Free Scholarships and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 
= _ weekly. Prospectus—Hon. Sec., 1, WESTBOURNE Park, Royal 

aK, . 


“A LAMENT,” sy LILLIE ALBRECHT, 
“VALSE DE BRAVURA,” sx JULES BRISSAC, 


Played by Mrs ROECKEL, during the Exhibition of Women’s Industries, held 
at Clifton, at her 


“RECITAL OF MUSIC COMPOSED BY WOMEN,’’ 
are published, price 4s. each, by 
Duncan Davison & Co,, 244, Regent Street, London, W. 
LE JEUNE’S ‘‘ LIEBESLIED.” 
ERR SCHUBERTH will play Lu Jeunr’s “ LIEBES- 


LIED,” for Violoncello (with Pianoforte accompaniment), at all his E 
ments during the month of May. . a 


“THINE AM I.” 
R JOHN CROSS will sing H. C. Hituzr’s “THINE AM I,” 
at Victoria Palace, May 7. 
“THE MESSAGE.” 


} R VERNON RIGBY will sing Brumenrnat’s admired 
Song, “‘ THE MESSAGE,” at Shrewsbury, May 5. 


sg LADY, LEAVE THY SILKEN THREAD,” New 
Song by I@nAce GtBsoNnE (poetry by Tom Hoop). Price 4s,—I. : 
Duncan Davison & Co., 244, Regent Street W. , er ee eee 


Just Published, 
Two Sones sy FREDERICK F. ROGERS, 
I KNOW NOT YET .. hb S: .. price 4/— 
(Words by G. CLIFTON BINGHAM.) 


OVERLEAF... ” _ “ 








H. G. HOPPER, Hon. Sec. 























.+ price 4/— 


London’; Duncan Davison & Co., 244, Regent Street, W. 








ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BuiLDINGs, CHANCERY LANE. 


(HEEE PER CENT. INTEREST allowed on DEPOSITS, 


repayable on demand. 

TWO PER CENT. INTEREST on CURRENT ACCOUNTS calculated on the 
minimum monthly balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, the ong of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of Exchange, 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Credit and Circular Notes issued. 

THE BIRKBECK ALMANACOK, with full particulars, post free, on application. 

; FRANOIS RAVENSOROFT, Manager. 


THE BIRKBECK BUILDING SOCIETY’S ANNUAL 
RECEIPTS EXCEED FIVE MILLIONS. 


OW TO PURCHASE A HOUSE FOR TWO GUINEAS 
PER MONTH, with immediate possession and no Rent to pay. Apply 
at the Office of the BIRKBECK BUILDING SOCIETY, 29, Southampton Buildings, 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR FIVE 
SHILLINGS PER MONTH, with immediate possession, either for Building 
or Gardening purposes, Apply at the Office of the BiRKBECK FREEHOLD Lanp 
SocLlETyY, as above. 
The BIRKBECK ALMANACK, with full particulars, on application. 
FRANOIS RAVENSCROFT, Manager. 


ESSRS HUTCHINGS & ROMER beg to announce to 
the Music Trade and the Public that they have just published NEW and 

CHEAP EDITIONS of the following important Works :— 

LOYAL RESPONSES, containing 40 of the last compositions of the late Frances 
RIDLEY HAVERGAL, will now be issued in strong paper covers at 2s. 6d. net, 
and in cloth, 4s. net. 

THE ORGANIST’S CONTEMPORAINS. 37 Numbers now out, 2s. net. Each 
number contains 25 pieces for the Organ or Harmonium, will be published 
in books Srey SA numbers, in strong paper covers, at 8s. net. 

MOORE’S IRISH MELODIES, arranged by Sir JoHN STEVENSON, Mus.Doc., 
and Sir H, R. Bisaop. The only complete edition, formerly published at 
One Guinea, will now be issued in paper covers, at 2s, 6d. net, and in cloth 


ilt, 4s. net. 
LODER's VIOLIN SCHOOL, formerly published at 12s. net, is now issued at 


4s, net. 

LAYLAND’S MODERN PIANOFORTE SCHOOL. This popular work, 
hitherto 6s,, will now be issued at 4s. Half-price, 2s. 

LAYLAND’S HARMONIUM TUTOR, reduced from 5s. to 3s., at half-price, 1s.6d. 

ORIVELLI’S COMPLETE ART OF SINGING, hitherto published at One 
Guinea, will be reduced to 12s, net. 

ROMER’S SCHOOL OF SINGING will be reduced from 10s, 6d. to 5s. Half- 


price 2s, 6d. 

RISELEY’S ELEMENTS OF MUSIC. Used at the College, Cheltenham. 
Hitherto published at 2s. net, will be issued at 1s. net. 

NEW TRANSPOSED EDITIONS OF POPULAR SONGS. 

AT NOONTIDE; Lady ARTHUR HILL, 4s.—Answer to ‘In the Gloaming.” 
This popular song may now be had in A flat for mezzo-soprano. 

EILEEN ALANNAH (in A flat), by J. R. Tuomas, 4s, This popular song is 
just published in F, for contralto or bass voices, 

GOOD-BYE, SWEETHEART; J. L. Harron, 4s, New Edition (just pub- 
lished), in B flat, for contralto or bass voices. 

IN THEE I TRUST; HanpDeEt, 4s. New Edition, in F, for mezzo-soprano or 
baritone, ‘‘ An exquisite melody, by Handel, wedded to the inspired verse 
of the late Frances Ridley Havergal.” 

LOVING ALL ALONG; Frances RipLEy HAvERGAL, 3s, New Edition for 
mezzo-soprano or baritone, 3s. 

SONG OF LOVE (words by F. R. Haveraat); F. ABr, 4s. New Edition for 
contralto or bass, 4s, 

A MERRY CHRISTMAS, by Frances RipLey HavERGAL. 

DREAM SINGING pi re 











ONE BY ONE “ 8 
THE PILGRIM'’S SONG i ¥ 1a We ada. 
RESTING * " cai oat SEU 
WHOM, HAVING NOT SEEN, WE LOVE i rit 1 onit Os 
MISS HAVERGAL’S SIX SACRED SONGS. 
Mo,1. GHEE TOUR: te lis iis ek, een To aa ee ae MOD, 
» 9. ONDY BOR -THRB: 0. cis ass ace dee | wee cee ORL 
»» 8 BREAST THE WAVE 1, bec!) cds) [aes bee hee wade Ea, 
ooh RO ace TO, 
» 5, PRECIOUS BLOOD OF JESUS 2... ewe 18, 6G. 
» 6 WORTHY THE LAMB... ... .. v.18, 6d. 


HUTCHINGS & ROMER, 
ONLY ADDRESS—9, CONDUIT STREET, REGENT STREET, W. 


NEW FOUR-PART SONG. 


IRO PINSUTI’S New Four-part Song (words by HELEN 
MARION BURNSIDE), with Pianoforte Accompaniment, © Quarto size. 


In Score. 
“THE BELLS’ MESSAGE.” 


“ What are they saying, the silver sweet bells ? 
Tenderly, softly, their wild music swells, 
Over tle river and over the lea, 

Floating, and calling, and ringing to me.” 


Price 1s. net, 
(Bell Accompaniment, ad 45,, 6d. net). 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—Bells can be hired of the Publishers. 
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THE PLAYERS IN WYCH STREET. 
(Continued from page 256. ) 


Mr Neville commenced his next season on Saturday, the 30th 
of September, with a revival of the Fechterian drama, The Duke's 
Motto, rechristened The Duke’s Device, in which he was admirably 
suited as “ Lagardére,” and was very well played up to by Frank 
Archer as “ Gonzague,” but the cast in other respects could not 
be compared to the original one at the Lyceum. The scenery 
of this revival, by Mr Walter Hann, was beautiful. Reproduc- 
tions of Clancarty and No Thoroughfare, with Miss Bella Pateman 
—a very accomplished but rather artificial actress—and Mr 
Arthur Stirling, followed in rapid succession, and at the end of 
the year an American melodrama, Si Slocum, had but a cold 
reception. In January, 1877, a romantic drama, The Queen of 
Connaught—founded on the novel of the same name—brought 
back the gifted Miss Ada Cavendish to this house. Lovell’s truly 
beautiful play, The Wife's Secret, was mounted in the month of 
March for Neville and Miss Pateman, who justly created a very 
great impression as “Sir Walter” and “ Lady Eveline Amyott.” 
Messrs Iorbes-Robertson and Pateman, Misses Patty Chapman 
and Camille Dubois made up the excellent cast of this interestin 
revival, which was put upon the stage in the most complete a 
picturesque style, and justly commanded a highly favourable 
reception. Charles Reade’s version of his novel, Foul Play, now 
entitled Zhe Scuttled Ship, was the next production, and rather 
later Mr Walters’ clever adaptation, Lady Audley’s Secret, was got 
up with great care. Neville now played “ Robert Audley,” and 
Forbes-Robertson, “George Talboys,” but Miss Pateman, with all 
her artistic merit, failed to efface the recollection of her matchless 
predecessor, Miss Herbert. The season closed at the end of July. 

The Moonstone, by Wilkie Collins, was presented in a dramatic 
form, at the re-opening of the theatre on Monday the 17th of 
September. It was extremely well acted by Neville, T. Swinburne, 
W. J. Hill, Charles Harcourt, Forbes-Robertson, Miss Pateman, 
Miss Gerard, and Mrs Seymour—in her day a very favourite 
actress, The Moonstone, however, had only an ephemeral success, 
since the tale—notwithstanding its literary excellence—did not 
lend itself well to stage-adaptation. The mrse-en-scéne, it may be 
observed, although new, and to some extent elaborate, was 
probably the most utterly tasteless witnessed of late years at any 
theatre of pretension in the metropolis. A few weeks later Henry 
Dunbar was revived, in which Miss Ellen Meyrick made her first 
appearance at the Olympic. Neville resumed his original part of 
“ Wentworth,” and Forbes-Robertson imparted no little grace to 
the character of “Clement Austin,” formerly represented by 
Montague, but Miss Bella Pateman, with all her art, failed to 
efface the memory of Kate Terry, as “ Margaret Wentworth.” 
At Christmas Burnand’s melodramatic adaptation of The Turn of 
the Tide was revived with Mrs John Wood as “ Mrs Danby.” Mr 
G. W. Anson returned to play the part of “ Danby.” A new play, 
The Ne'er-do- Weel, by W. 8. Gilbert, was tried at the end of 
February, 1878, in which Miss Marion Terry re-appeared, in con- 
junction with Henry Neville, Flockton, Anson, Forbes-Robertson, 
Miss Gerard, and Mrs St Henry. This novelty went very well, on 
the first night, up to the middle of the second act, when a situa- 
tion, looked upon as a blunder of construction, aroused the wrath 
of the audience, The author begged Mr Neville to withdraw the 
piece at the close of the same week. His request was complied 
with, and subsequently The Ne’er-do- Weel, re-constructed and re- 
written, was once more produced, under the new title of The 
Vagabond, on Monday the 25th of March. Its reception on this 
Occasion was entirely—and deservedly—favourable, yet the piece, 
which was now a very good one, seemed unable somehow to sur- 
mount its first failure, and The Vagabond, with all its merit, ulti- 
mately secured only a very short run. 

At Easter, Victorien Sardou’s Andrea was adapted by Charles 
Reade, under the title of Jealousy. Miss Sophie Young played 
with wonderful power a very ungrateful part, that of the 

Countess Olga Beudon.” Miss Gerard was charming as the 
danseuse, “ Stella.” At the end of May, Belphegor, the Mounte- 
bank, was revived, with Neville as the “Showman,” Miss Leighton, 

Madeline,” and Miss Kate Ryan, “Henri.” Love or Life, 
founded by Tom Taylor and Paul Merritt on a story called 
Smugglers and Poachers, in Crabbe’s Tales of the Hall, was given 
in J une, with Mrs Boucicault—once Miss Agnes Robertson—Miss 
Kate Phillips, Messrs Neville, Pateman, Forbes-Robertson, 





Billington, Anson, and Flockton. Mr Pateman here developed a 
power and capacity hitherto altogether unsuspected, in the part 
of “ Lammie,” a deformed horse-keeper. The regular season came 


to an end in the middle of July, but the house was underlet for a 


short period to Miss Rose Eytinge, immediately afterwards, ‘The 
most noticeable feature of this lady’s brief sub-tenancy was the ap- 
pearance of our finest living actor, Mr Herman Vezin, in a melo- 
drama entitled Vivianne, or, The Romance of a French Marriage. 
Mdlle Beatrice and her company followed in August with a drama, 
The Woman of the People. On Monday, the 28rd of September, the 
winter season was inaugurated by a revival of 7he Two Orphans, 
with Miss Marion Terry in the part originally sustained by Miss 
Fowler, and the remaining characters cast as before. The revival 
proved a great success, and ran with undimished popularity to 
Saturday, the 22nd of March, 1879. On the following Monday, 
the experiment was made of producing Mr W. S. Gilberts 
re-setting of the old Faust legend, under the new title of Gretche.. 
In this edition, the “ Faust” of Conway, and the “Gretchen” of 
Miss M. Terry, were, as regarded looks and acting, something quite 
ideal, whilst the “ Mephistopheles” of Frank Archer proved a 
very remarkable performance, and still lives in the recollection of 
all who saw it, as quite one of the best things which that very 
able actor has hitherto done. Miss Brennan made much of 
“ Martha,” and Mrs Bernard-Beere, then only just emerging from 
the ranks of amateurship, as “ Lisa,” showed much of that p:omis3 
which has long since been most amply fulfilled. Gretchen, 
however, although in many respects the author’s best and finest 
work, did not realize the anticipations which had been formed of 
it. During the period of its run, which was very brief, the new 
piece failed to attract the public, and simultaneously with its 
withdrawal, the management of Mr Henry Neville, which in the 
course of the last five or six years had presented so many features 
of interest and importance, came to a much-to-be-regretted 
termination, 
(To be continued. ) 


ES 


THE ALBERT PALACE. 


In the handsome glass and iron structure now approaching com- 
pletion in Battersea Park both the Crystal and Alexandra Palaces 
will have a formidable rival, as the Albert Palace, in addition to its 
promised attractions, has the advantage of being much nearer 
London, and, consequently, easier of access than the older institu- 
tions. The building consists of a nave 60 feet high, 473 feet long, 
by 84 feet wide, with a . ory gallery all round ; the annexe, 
known as the ‘‘ Connaught Hall,” 60 feet high and 157 feet long, by 
118 feet wide, with a double gallery all round, is admirably adapted 
for musical entertainments of a high class. At the south end of the 
hall is placed the grand organ, standing 50 feet high. The picture 
gallery extends nearly the whole length of one side of the building, 
and boasts some fine paintings by English and foreign artists. Art 
amateurs will here recognize some old friends and make many new 
ones. In addition to some fine specimens of sculpture and a series 
of paintings by the Chevalier Louis Desanges, the complete collection 
from the Victoria Cross Gallery is removed here and will alone prove 
worthy a visit. ; ‘ 

Evidently music is intended to form the primary attraction, as a 
very finely constructed orchestra has been erected in the apse 
capable of accommodating 150 instrumentalists, and it is in contempla- 
tion to have a permanent band composed entirely of British 
musicians. The musical arrangements will be under the direction of 
Mr Alfred J. Caldicott, who has written an ode expressly for the 
opening ceremony (libretto by Mr W. A. Barrett, Mus. Bac. ), an 
interesting feature in which will be the introduction of the late 
Prince Consort’s Chorale, Gotha, Her Majesty the Queen having 


graciously given Mr Caldicott permission to use it for the occasion. 
A chorus of 400 voices has been rehearsing important works during 
the winter months, and will take part in the opening ceremony, the 
precise date, however, has not yet been fixed.—W. A. J. 








Sim Arruur SuLuivan has accepted the presidency of the 
Bath School of Music Philharmonic Society. A notice of the 
society’s first concert appeared in The Musical World provincial 
intelligence column last week, when Mr John Francis Barnett's 
cantata, Paradise and the Peri, was given, together with a miscel- 
laneous selection of music, with perfect success. Mr Albert 
Visetti is the musical director and conductor of the society, which 
is under the patronage of H.R.H, the Duke of Edinburgh. 
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RICHTER CONCERTS. 

The eleventh season of the Richter concerts opened on Monday. 
The programme of the concert may be regarded as typical, the first 
art including compositions by Wagner, a Hungarian Rhapsody by 
Tiast, and the fragments of Schubert's unfinished symphony, while 
the second part was devoted to Beethoven’s symphony in A. No 
inducement was offered to amateurs in search of novelty, yet a 
crowded audience assembled and Herr Richter’s reception was all 
that his friends could have desired. The J'annhduser overture is a 
most interesting and impressive work ; Liszt’s Rhapsody, No. 4, in D 
minor and G major, contains stirring tunes, and the power such 
music has of evoking popular enthusiasm is considerable. But these 
two works are in danger of being hackneyed, and it is impossible not 
to hope that Herr Richter will make some important additions to the 
repertory of his orchestra. A glance at old programme books will 
reveal the curious fact that two great composers seemed to be per- 
sistently ignored or tabooed at these concerts. One of them is the 
composer of the ‘‘ Scotch” and “Italian” Symphonies, and 
of the Fingal’s Cave overture. The other is the composer 
of Faust (not Gounod’s) and of Manfred. The absence of 
their music is in no wise atoned for by the presence of Schubert’s 
unfinished symphony or Haydn’s symphony in C, which is promised 
for next Monday. However, while wishing for certain things, we 
are not minded to grumble at what exists. The Beethoven symphony 
was superbly played, and the Prelude to Parsifal made that impres- 
sion which is deeper than applause. The Richter orchestra has 
undergone some change since last season. That is to say, many 
names have disappeared from the list and have been replaced, But 
it is i a change of tissue. As an organic whole no change is dis- 
cernible. Y 





From the prospectus of the eleventh season of these concerts it is 
easy to gather that their original purpose remains unchanged. Herr 
Richter came to our country as a Wagnerian conductor ; his fame, in 
that character, resting upon the great work done at Bayreuth in 
1876. We know him better now, but, while recognizing a general 
capacity, still see that his claim to precedence as compared with 
others has no wider basis than before. Herr Richter finds his place 
and makes his mark in connection with what—sometimes seriously, 
often sarcastically—is called ‘‘advanced music.” There he enjoys 
absolute supremacy; elsewhere he is only the first among many 
equals. It isa mere matter of course that the Richter Concerts, 
under the conductor par excellence of modern works, continue chiefly 
to deal with compositions of a limited period and class. Regarding 
this no reasonable person complains. We have one orchestral society 
in whose programmes iomieak music takes the first place, and it is 
fitting that we have another disposed to labour chiefly in the less 
certain field of works which, though they make immense pretensions, 
enjoy no assured rank. Between the two bodies, the whole range of 
orchestral art is covered. They do not, however, occupy quite the 
same position with regard to the division that, in each case, holds 
second place. A society devoted to classscal compositions, and only now 
and then giving a hand toothers, has much more to say for its restricted 
sphere than one which adopts an exactly opposite course. It does not, 
for example, convey a false idea of relative importance, since it places 
first in rank that which the general verdict pronounces first in 
value. Not so with the Richter Concerts, the programmes of which, 
if they convey any lesson at all, teach that classical composers, 
Beethoven excepted, are worth little regard when compared with the 
men of our own time, This is clearly the moral deducible from the 
prospectus of the season. Leaving Beethoven out of reckoning, as 
one who stands above and apart from all others, we find Wagner’s 
name appended to six selections, and Liszt’s to five ; while Berlioz 
and Brahms have two each. But Haydn, Mozart, Weber, Mendels- 
sohn, Schubert, and Schumann only just manage to squeeze them- 
selves into the scheme, a single piece representing each, If here be 
not an example of false teaching, we do not know where to find one. 
Some may urge that it cannot be helped in the case of an enterprise 
founded upon modern art. But why expose the classical masters 
to comparisons that are absurd and untruthful? Either give them 
their proper place, or leave them alone altogether. What have they 
done to deserve an equivalent of the faint praise which damns ? 

It is far from certain that Herr Richter’s supporters would com- 
plain were the classics left wholly out of his programmes. They are 
amateurs who have been fed upon highly-seasoned dishes, and less 
pungent fare, though well cooked and served, is not altogether to 
their taste. An illustration of this presented itself at the first 
concert of the season, given in St James’s Hall on Monday evening. 
What piece does the reader suppose carried off the chief honours, as 
against, say, an exquisite work like Schubert’s unfinished 
symphony in B minor? None other than Liszt’s fourth Hungarian 
Rhapsody—an example of music which, however brilliantly decked 





in orchestral colours, has no pretensions to be considered serious art 
at all. Observe that here was not simply acase of fervid partisan- 
ship, for the introduction to Wagner's Parsifal, though perfectly 
played, met with a reception almost frigid by comparison. 1s this 
the effect of Richter Concert teaching? We should be reluctant to 
answer in the affirmative, but it surely indicates a state of things 
that might be improved. Apart from the foregoing matter the con- 
cert referred to was satisfactory--eminently so as a display of 
executive skill. How Herr Richter’s orchestra dealt with the 
overture to J'annhiiuser, the Rhapsody, the Parsifal music, and 
Beethoven’s symphony in A, need not be said. These works 
belong to a limited list constantly drawn upon, and their rendering 
is now as familiar as themselves. Much more significant was the 
execution of Schubert’s unfinished symphony. A more perfect, 
more sympathetic delivery of that masterpiece we do not remember, 
often as the music has been played since its production at the Crystal 
Palace. In all that constitutes orchestral excellence, the effort of 
the band in this case was onpeenny complete. There seemed but 
one instrument as but one mind, while in attention to minute detail, 
in complete subordination of every instrument to the general effect, 
and in thorough accord amongst the players as to the reading of 
every passage, no flaw could be discovered. Here, unquestionably, 
Herr Richter proved that there are some works out of his particular 
school all the meaning and spirit of which he is able to evoke in 
transcendent fashion. J. B. 
—vu—_ 


BROMLEY AND PLAISTOW CHORAL SOCIETY, 


A good musical work has been going on in Bromley and parts 
adjacent for about three years past. It began with the appointment 
of Mr F. Lewis Thomas as organist of St Mary’s Church. This 
young professor, finding himself in the midst of a neighbourhood full 
of unutilized artistic resources, saw his opportunity, and, in a special 
sense, has made the most of it. A choral society speedily came into 
existence, but vocal music alone did not satisfy Mr Thomas. He 
must have instrumental music also. It says much for his personal 
influence and enthusiasm that the Kentish suburb now possesses an 
amateur orchestra well-nigh complete in all its parts, and made up 
of performers able, at the present moment, to give a good account of 
themselves, though, unquestionably, much has yet to be done before 
the most lenient critic can say that nothing remains to do. The 
precise measure of excellence attained by the Bromley orchestra is 
not, however, of such public importance as the fact that it has been 
established. We have often urged upon suburban musical associa- 
tions the necessity of cultivating instruments as well as voices. A 
common reply is that men cannot be found to study and master them. 
How, then, has Mr F. L. Thomas succeeded in a district by no 
means of an exceptional character? He has illustrated the saying, 
‘‘ Where there’s a will, there’s a way,” and has added the influence 
of another example to that of the few which aforetime showed, in 
this regard, what valuable ends perseverance can serve. 

The choral and orchestral societies joined forces last Wednesday 
evening for the purpose of a concert in the Drill Hall. J. F. 
Barnett’s Ancient Mariner occupied the first part of the programme, 
and was, on the whole, well rendered, the chorus doing themselves 
great credit, while the instrumentalists, with the professional help 
of Mr A. Payne (violin), Mr Hann (viola), and Mr A. E. Harper 
(double-bass), excited no little surprise by the measure of efficiency 
shown. Later in the evening, the orchestra performed Beethoven's 
Egmont overture, doing this also in such a manner as to satisfy the 
audience that it rests with the members themselves whether they 
will gain for their body a high position in amateur ranks. Taking 
band and chorus together, Bromley may be congratulated upon its 
musical privileges. Among the selections in the second part were 
two pianoforte solos, capitally played by Mr F. L. Thomas, and 
much applauded, as were two movements from a trio by F. E. Bach, 
the pianist in this case having Mr Payne and Mr Hann as associates. 
Similar honour was paid to Miss Ada Patterson for a good rendering 
of ‘Robert, toi que j’aime.” The lady just named, with Miss 
Kirby, Mr Sidney Tower, and Mr B. H. Latter, did justice to the 
solos in Mr Barnett’s work, and Mr Thomas was throughout a highly 
efficient conductor.—D. 7. 








Miss Emma Thursby, now on a concert tour in the Southern 
States, is said to have refused 10,000 dollars to sing next year ina 
church choir at New York. 

THE pianoforte recital at St Augustine’s Church, Highbury, April 
13th, was interspersed with instrumental music by some young 
violinists, the Holden Brothers. Violin solos were given by the very 
little gentleman with long fair curls, Master J. G. Holden, who 
received well-merited applause for his clever performances.—\. H., 
Islington Gazette. 
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FACTS IN FRAGMENTS. 


RoyaL AcavEemy StupEnt’s Concert. —The committee of manage- 

ment, the principal, and the conductor of this institution may con- 
ratulate themselves upon the general excellence of their last 

exhibition. No less than three of the students had to break through 
the regulations and respond to a recall, No composition in the long 
programme can be pointed out as displaying weakness, all were good 
in their way, and all merited the very general applause they re- 
ceived. Turning to the concert book we have first of all to call 
attention to a very remarkable omission—the orchestra was repre- 
sented as being without violoncellos. Now I must declare that I 
saw Mr Edward Howell in his place, and he did what he always 
does—gave his great aid to the lead. Mr William Shakespeare again 
proved that he is the right man in the right place here—throughout 
his conducting was very masterly, and in the clever MS. overture by 
a student named Rowland Briant, his enthusiasm was quite in- 
fectious. This work, which is called ‘‘ Heroic,” is full of bright, 
well-constructed phrases, and although in some of the movements 
Mendelssohn is very forcibly recalled, yet the youthful composer 
evidently can think for himself. The audience decided upon 
calling him to the platform, and he was made to present himself 
before the orchestra. Another very clever MS. was the setting of 
Thomas Moore’s ‘‘ Fallen Heroes.” Mr Kilvington Hattersley calls 
his composition a Vocal Fantasia, and certainly Miss Eleanor Rees 
illustrated its highly elaborate and very ambitious setting most suc- 
cessfully. The third student who came forward was Mr A. E. 
Godfrey with a serenade, ‘‘ Above, the moon is shining clear.” The 
melody is particularly pleasing, and Miss McKrill sang it, despite 
her nervousness, with charming simplicity. 

The concert opened with Mozart’s Litany in B flat, the solos being 
taken by Miss M. Hoare, Miss Ada Rose, Mr W. Nicholl, and Mr 
Theo. Moss, This was followed by Piatti’s Fantasia Romantica, for 
violoncello, exhibiting (and not for the first time) Mr J. C. Hamble- 
ton’s pure tone and excellent method. Miss Dora Bright, although 
a little mechanical, plays most correctly, and she gave two move- 
ments from Moscheles’ concerto in G minor with a perfect knowledge 
of the composer. Henry Smart was, in all his compositions, thoroughly 
vocal, note the recitative ‘‘ Arise now, Jacob,” and the air ‘‘ Be thou 
patient,” from his oratorio Jacob. Miss Annie Dwelley has a good 
voice and she elicited the applause not only of the audience but of 
her fellow students. Mr Vaughan Edwardes and Mr Orlando Harley 
have both of them powerful voices. The first in a song from Sir 
Julius Benedict’s S¢ Peter, and the second in Handel’s ‘* Love sounds 
the alarm,” made a very favourable impression. A movement from 
Raff’s concerto in C minor was well interpreted by Miss Webb. Too 
much praise can hardly be bestowed upon the manner in which 
Maurer’s Concertante for four violins was played by Misses Robinson, 
Gates, Chetham, and Cocks. It reflected the greatest credit upon 
their instructor, Mr Sainton. The lead of the first-named lady was 
particularly marked, and they all came in for a large share of applause. 
Sir G. A. Macfarren’s Quintet with Chorus, ‘‘My heart from its 
terror ” (Robin Hood), went remarkably well, the two ladies, Miss 
Ethel Winn and Miss Ann E. Griffiths, singing well in tune and 
with excellent nerve. Mozart’s overture to Le Nozze di Figaro con- 
cluded the concert, 

The good work being done by the Royal Academy of Music was 
never at any period better displayed than at the present. Instru- 
mentalists, as every one knows, are now most plentiful, but the fear 
has been more than once expressed that we are wanting in good 
voices. A visit to the Academy convinces me that this is not the 
case. The healthy teaching there given cannot be overlooked, and 
as far as the public performances are concerned Mr William Shakes- 
peare merits very great praise. He does not conduct with one finger 
on the music as if he feared to lose his place, but both hands assist 
the players and the singers. He shows that he knows how the music 
should be given, and he exhibits spirit and enthusiasm, so much 
needed, particularly where young performers are concerned. 

Tue Ricuter Concerts. —These concerts entered upon their eleventh 
season on Monday last, and certainly, if we are to judge by the attend- 
ance on the opening night, their success is assured. It is true, the pro- 
gramme did not contain any decided novelty, but the same amount of 
excellence in the execution of all the five instrumental numbers, as 
of old, distinguished the performance. What more can be said 
about the sensational overture to T’annhiiuser? It was listened to 
with breathless attention, and vigorously applauded. The nearest 
approach to a novelty were the two movements of Schubert's 
symphony in B minor ; and if this great composer had not left us 
anything else we should still be thankful. Moreover, Imightalsosay, if 
Herr Richter has to be remembered this season for no other work, 
the performance of this symphony merits our congratulations. It 
was, indeed, a grand representation of a grand work. It hardly says 
much for the present condition of musical taste when I state that 





the greatest applause of the evening was given for the performance 
of Liszt’s Hungarian Rhapsodie in D minor. There is something 
about these wild melodies that cannot fail to attract, and certainly 
the performance is as good an illustration of what a fine orchestra 
can play as the most classical can desire. A very brilliant perform- 
ance of Beethoven’s symphony in A (the well-known No. 7) 
brought the concert to a satisfactory termination. —PHosrHor. 


——O—— 


MADAME SAINTON-DOLBY’S VOCAL ACADEMY. 
The final concert of this academy was given on Friday evening, 
April 24th, at Prince’s Hall, in memoriam of its lamented directress. 
A large audience attended, and the entire proceedings were eminently 
successful, both as regards the students who took part, and the 
special object in view. Much interest was excited by the production 
ot Florimel, a cantata for female voices, written by the late Mdme 
Sainton-Dolby just before her fatal illness. The composer set much 
store by this work ; she anticipated hearing its performance with 
eo pleasure, and corrected the proof sheets even on her sick 
ed. She was unhappily destined never to hear it, but the presenta- 
tion of Florimel to the public could not have been exceeded in its 
fitness as a tribute to her memory. The story of the cantata, told 
throughout in rhymed verse by Mr J. A. Blaikie, is a pretty one of 
‘* Arcadie,” full of shepherdesses and peasant girls, elves and fairies, 
aerial spirits, and potent spells, dark machinations, ruin, and final 
restoration. It lacks human interest, but, apart from that not unim- 
portant drawback, is a good thing in its way, and evidently inspired 
Mdme Sainton-to write some of her best music. Composing for female 
voices alone is a difficult task, because care must be taken to obviate 
the danger of monotonous effect by imparting all the variety that 
rhythmic and other resources afford. Mdme Sainton vanquished the 
obstacles in her path with ease, and her cantata is one that runs to 
the end without causing weariness. It includes a good deal of grace- 
ful and charming music marked by all the pleasant qualities which 
have their origin in refinement of taste and method. These, how- 
ever, are associated with others springing from a higher source ; 
several numbers in the work containing passages which only talent 
of a more than common order could have produced. So many 
are the happy thoughts, indeed, that regret for the delayed 
cultivation of Mdme Sainton’s creative gifts mingles with admi- 
ration for what she achieved. lorimel, we doubt not, will 
long represent her before our musical public, and_ especially 
become a favourite with ladies’ choral classes. Written for 
voices by a vocalist it makes excellent practice, and cannot fail 
to give satisfaction in performance. Its rendering on Friday night, 
wales the able and loving direction of M. Sainton, was all that could 
have been desired : the young ladies of the chorus singing with rare 
perfection of ensemble ; while the soloists—Miss Fanny Moody, Miss 
Hyde, and Miss Amy Foster—brought to their task qualifications of 
a kind which should make their future artistic path very smooth and 
straight. They sang less like students than experienced artists. 
The cantata had, of course, a cordial reception, and was launched 
upon its course under the most favourable auspices. Another 
striking feature in the concert was the yng by Misses 
Winifred Robinson, Gates, Chetham, and Cocks (M. Sainton’s 
pupils at the Royal Academy) of Maurer’s Concertante for four 
violins. The young artists acquitted themselves with distinction, 
and reflected great credit upon their master. Mr E. Lloyd intro- 
duced most successfully a song, ‘‘ Lady love, tender dove,” from 
Mdme Sainton’s Thalassa, and two other MS. songs by the same pen 
were entrusted to Miss Hyde, at whose hands they met with ample 
justice. These works should be published as engaging exam les of 
a pleasing talent. Other selections were given by Miss olmes, 
Miss Clarke, Miss Mary Willis—a very clever mezzo-soprano—Miss 
Sweeny, Miss Waite, and Miss Hilda Coward. Mr Leipold presided 
throughout at the pianoforte. a 
We understand that Mrs Trickett, sister of Mdme Sainton, and 
her associate for many years in the management of the academy, will 
continue the institution under her own name, supported by the 
present professors and others, M. Sainton presiding, as heretofore, 
over the choral class.—J. B. 








M. Oviwe Musin.—The Britannic, which leaves New York to-day, 
May 2nd, for Liverpool, will take M. Ovide Musin, the celebrated 
violinist, to England. He gave a grand farewell concert at Steinway 
Hall on Wednesday, April 29, with an orchestra of sixty per- 
formers, under the ddton of Mr Frank Van der Stucken. The Arion 
Singing Society, Mdme Helen Hopekirk, pianist, and Mdlle Zelie de 
Lussan, soprano, assisted, with Signor Agramonte as accompanist. 
M. Musin is highly esteemed in America, both as an artist and as a 
gentleman, 
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NADESHDA. 
(From “ The Sunday T'imes.” ) ; 
DMMOENGR 5 5.nscssenssbassensrsananecebonenrterl Mdme Alwina Valleria. 
Princess Natalia .........sceseeseeceeseeeeeeeeMiss Josephine Yorke, 
WOMIPIOST, °..0..0s0sessesshascnsceseea pe canara Mr Barton McGuckin. 
TVAN..0000000ssveesee0enccenesesssccesecen e cvcees Mr Leslie Crotty. 
Ostap Mr W. H. Burgon. 
Nadeshda furnishes another pillar, and a mighty one, for the 
temple of our Operatic Renaissance. It is a worthy successor to the 
work with which, two short years ago, Mr Carl Rosa laid the 
foundation-stone of that promising edifice. Mr Goring Thomas’s 
second opera shows the progress that was to be expected from a 
musician whose advances have hitherto been made by leaps and 
bounds. Nadeshda contains all the elements of charm that won for 
Esmeralda an instant success: the cheers with which Drury Lane 
resounded on Thursday night are sufficient proof of this. But it 
also goes a step further, and reveals a development of dramatic grasp, 
a freedom in the handling of materials, a command over the resources 
of lyric art such as Zsmeralda presented only in their initial stage. 
Effects which were tentative in the earlier work stand out here in 
bold and clear relief. Mr Goring Thomas has drunk too deeply at 
the fount of Gounod to be able yet to assert the individuality which 
it is devoutly hoped he somewhere possesses ; but Nadeshda shows 
that he adds to his splendid gift of melody a wider range of styles 
than is comprised in the French school alone. He gives us here and 
there a welcome —because a judicious—soupgon of Wagner, and more 
than once an undeniable taste of Boito. With a composer who 
always borrows discreetly, and whose reminiscences are always 
skilfully rescued from the level of mere plagiarism it would be 
unkind to find fault, especially when that composer is capable of such 
inspired moments as there are in the second and third acts of 
Nadeshda. But the power of applying various styles appropriately 
also has its special uses, and Mr Goring Thomas proves this by the 
admirable manner in which he has brought ‘local colour” to bear 
upon his theme. When he intends his music to be Russian, it is 
genuinely Russian—that is, unless it be Polish, which is not far from 
the same thing—and these characteristic melodies are full of a quaint 
and graceful piquancy that is simply delightful. For the idea of 
converting a Russian story into an operatic libretto, Mr Julian 
Sturgis is to be emphatically commended, apart from the excellence 
with which he has carried that idea out. His subject is from first to 
last replete with romantic interest, as, indeed, there is no need to 
remind those who read a description of the plot in these coluinns two 
or three weeks ago. The situations are essentially dramatic, and the 
curtain never falls on other than an effective tableau. It would be 
flattery to say that Mr Sturgis’s text is faultless, but under his lines 
runs a current of deep poetic feeling that ‘‘ yearns” unmistakably for 
lyrical expression, and is marked sometimes by an eloquence as 
tender and earnest as it is simple. For instance, in the beautiful 
ensemble that comes after Voldemar has set Nadeshda free, the serf- 
irl, at first too overcome by emotion to speak, prostrates herself 
fore the Prince and half whispers to him, ‘ Master, I cannot 
speak ; I kneel, as I shall kneel to God, and pray that you believe 
the thanks I feel, and hear the words I cannot say.” Exquisitely as 
Mr Goring Thomas has set these words to music, and, rendered as both 
were the other night by Mdme Valleria with wonderful pathos and 
expression, it seemed to me that this was one of the most touching 
moments to be found in the whole range of opera.—H. K. 


Mr Goring Thomas’s new opera, Nadeshda, was presented on 
Tuesday night in what may be considered its ultimate form. The 
first rendering of such a work is always more or less speculative, 
because no one can anticipate the experience gained in front of the 
public. As often as not it is found that some part or other calls for 
readjustment or abbreviation, the necessity thus asserted not having 
been dreamed of beforehand. It was clear to the earliest audience 
of Nadeshda that the knife must be used to save time, and also to 
bring the incidents closer together. The operation bas since taken 
apt with results which Tuesday evening’s representation proved to 

e highly beneficial. All the acts now play closer. In the first, the 
scene for Ostap and the serfs is shortened considerably. The second 
loses au appendix tenor song, as well as a short solo and chorus. Out 
of the third the knife has cut four solid pieces, while scarcely less 
important are the excisions from the fourth. The resultant im- 
provement is surprising ; briskness being felt where at first a lagging 
sensation qualified the listener’s pleasure, There is now every reason 
why Nadeshda should have a long and brilliant career, justifying in 
— esteem the encomiums which connoisseurs felt bound to 

estow upon it at the outset. A crowded house on Tuesday night 
showed that already the new opera has made its mark, and an 
excellent all-round performance demonstrated how worthy of so 
fee a ye a the artists whom Mr Rosa entrusted with its 
nies,—D., T, 





EXCERPTS FROM PARKE’S MUSICAL MEMOIRS. 
Excerrt No. 83. 
1827. 
(Continued from page 243. ) 


That great master of harmony, Beethoven, died on the evening of 
the 26th of March. He had laboured under a painful disease for 
several months prior to his dissolution, and his funds being almost 
the antipodes to his genius, the members of the Philharmonic 
Concert in London, greatly to their honour, transmitted to him one 
hundred pounds. ethoven’s acknowledgment of the receipt of 
this mark of their regard was honourable to his feelings. 

A new opera was brought out at Drury Lane Theatre on the 27th 
of January, called Englishmen in India, the music of which was com- 
posed by Bishop. The quintet at the end of the first act, and the 
finale of the second, imitating the effect of an echo, are tasteful and 
masterly compositions. The whole was received with “general 
applause. At the same theatre, Rossini’s Turco in Italia, adapted 
for the English stage, was, under the title of The Turkish Lovers, 

erformed for the first time on the Ist of May. In this opera, Miss 
| seine Ayton made her début on her native boards with great success. 
She played the part with the same naiveté which gained her general 
approbation on the Italian stage. Braham played the character of 
the ‘‘ Turk,” and sang his airs with great energy and effect. The 
overture was encored, and the whole of the music was greatly 
applauded. Braham has husbanded his vocal powers with great 
care, for, though more than forty years ‘‘has o’er him rolled” since 
he first appeared on the stage of Covent Garden Theatre, in 1787, 
in the character of “‘ Shepherd Joe,” in Poor Vulcan, for the benefit 
of his master, Leoni, he still maintains the pre-eminence he has long 
enjoyed, and is entitled to the compliment that was bestowed on a 
late celebrated comic actress. 'T——d, who attended at the head of 
the police when their late Majesties visited the theatres, being, on 
one of these occasions, behind the scenes of that of Covent Garden, 
while the late admirable actress, Mrs Mattocks, was performing, 
turning to Lewis, the stage-manager, said, with great energy, 
‘* That's a clever little woman ; she has been on the stage more than 
forty years to my knowledge, and yet how well she acts! Sir, she’s 
a perfect pro-gi-dy!” , s : 

I was, a few years ago, acquainted with a musical clergyman 
named Cassoc ; a very appropriate name, by-the-bye, for a member 
of the Church. This gentleman, who was an enormous eater, was a 
short, thin, cadaverousman, withonly oneeye: notwithstanding which, 
few, if any, of his friends could get on the blind side of him. Parson 
Cassoc, as he was by his acquaintances familiarly called, was of so 
parsimonious a disposition that, to save expense, he contrived to 
take a dinner with one or other of his friends every day in the week, 
Sundays not excepted. Amongst these was an elderly lady who had 
been acquainted with him for many years. This lady, considering 
the parson to be possessed of considerable property, and without a 
relative to bequeath it to, was particularly attentive to him, and 
received him at her table, where I first met him, very frequently, 
flattering herself that she should thereby be made his heir, and even 
occasionally jocosely yw ce hints to him to that effect, which the 
parson playing up to, heightened her expectation, whilst it insured 
to him a continuation of her hospitalities. I have several times met 
the reverend gentleman at the house of the before-mentioned lady, 
where, like Captain Dalgetty, in St Walter Scott's Tale of Montrose, 
he ate as if he were taking in a stock of food sufficient for three 
days, and at the same time with so little observance of delicacy, 
that it appeared to be doubtful whether he, or those who witnessed 
his exertions, would be sick first. The parson being at length taken 
seriously ill, the lady increased her attentions to him, till he shortly 
afterwards gave up the ghost, when she felt assured of being re- 
warded according to her expectations. On the will of the parson, 
however, being produced and read, to her great surprise, it appeared 
that his reverence had died worth upwards of three thousand 
pounds, and that he had bequeathed the whole of it to two illegiti- 
mate children he had, which the lady, or any of his other intimate 
friends, had never heard of. 

The manager of the English Opera House revived, on the 2nd of 
July, Dryden’s celebrated opera in three acts, called Arthur and 
Emeline. The music was selected from the masterly compositions 
of Purcell by Mr Hawes, and was produced under his direction. It 
abounds in beautiful melodies and fine choruses. Among the airs, 
which are few, ‘‘ To arms, your ensigns straight display,” admirably 
sung by Pearman, was universally applauded, as was indeed the 
whole of the piece. At Covent Garden Theatre, a new grand opera, 
called The Seraglio, the music partly taken from Mozart’s opera, 
Entfiihrung aus dem Serail, by My Cramer, was produced on the 24th 
of November. In this opera, Miss Hughes sang a plaintive air in 
the second act, and a bravura in the third, in a style of superior 
excellence. Mdme Vestris gave Pedrillo’s romance admirably, and 
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obtained the only encore of the evening. An air of Mozart’s was 
sung by Mr Sapio with much taste. It is to be regretted that this 
excellent singer is deficient in that essential requisite, a good shake, 
as there are few instances in the English style of stage singing of 
vocalists making their closes in a finished manner without it. It has 
been jocosely said that a singer cannot come out of a song, any more 
than a dog out of the water, without a good shake. At Drury Lane 
Theatre a new opera, founded on Storace’s Pirutes (as far as the 
music goes), called Jsidore de Merida, or, The Devil's Creek, was 
brought out on the 29th of November. In this opera, Mdme Feron 
(Mrs Glossop), lately returned from Italy, made her début. Her first 
song, which she gave with _— spirit, was much applauded ; but in 
the well-known ballad, ‘‘ The lullaby,” in which the late Signora 
Storace enraptured the public, she was not so successful. The rest 
of her songs were well received, particularly some variations on a 
Neapolitan air, in which she was loudly encured. This opera went 
off with complete success. Mdme Feron (as Miss Feron) began her 
musical career at Vauxhall Gardens, at the time when I became a 
composer for them, in the year 1808. I composed many songs for 
her, and observing the bent of her genius, gave her ‘The triple 
courtship,” in which she whimsically and admirably described her 
three lovers—a soldier, a quaker, and a sailor ; and ‘‘ The Romp, or, 
the great Catalani.” These were both acting songs, and, by my 
advice, she sang them without a book in her hands, a thing never 
before known in those gardens. They were both tumultuously 
encored, and in them she displayed powers which marked her for 
future excellence. During the period I composed for Vauxhall 
Gardens, I produced one hundred and ‘fifty vocal pieces, consisting 
of bravuras, comic acting songs, ballads, duets, finales, &c., ad- 
mirably sung by Mrs Bland, Miss Feron, Miss Mathews, Mr C. 
Taylor, Mr Dignum, &c. &c., besides a number of songs in various 
styles for that great singer, Mrs Dickons, which were sung by her 
at Covent Garden and Drury Lane Theatres, the oratorios, the 
Hanover Square concerts, and the Dublin Theatre. These, with 
about one hundred more, composed for the principal music sellers, 
are all published. 
(To be continued.) 
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FOREIGN BUDGET. 
(From Correspondents.) 

Mvnicu.—The Theatre Royal was closed on the 20th April and 
will remain closed till the 20th inst., for the private performances 
before King Ludwig. The work selected for the 20th, 22nd, 24th, 
and 29th April was Parsifal. The performances from the 10th to the 
20th inst. will be devoted to the spoken drama. On this occasion, 
the measures for his Bavarian Majesty’s complete isolation are even 
stricter than they were. For instance, no member of the company, 
if not actually engaged in the work represented, is allowed to be 
present at rehearsals or view the scenery. 

Vienna.—Anton Rubinstein’s Nero, with Mdlle Schliger, Mdme 
Papier; Winkelmann and Sommer in the leading characters, has 
been produced at the Imperial Operahouse.—In consequence of in- 
ability to meet his pecuniary liabilities, Signor Merelli was compelled 
to bring his Italian season at the Carltheater toa premature termina- 
tion after only four performances. Under the circumstances, Herr 
Tatartzy, the manager of the theatre, after prevailing on the principal 
artists in the company, which included Mdlles Theodorini and 
Bellocca, to accept reduced salaries, determined, in the interest of 
the unfortunate members of the band and chorus, to continue the 
season at his own risk, but for a less number of nights than originally 
intended.—It has been resolved to establish in the new Central 
Cemetery a kind of “Campo Santo” for past Viennese celebrities. 
A spot will, of course, be set apart in it for famous musicians. Beet- 
hoven and Schubert will be removed thither from where they now 
lie, Mozart will be represented only by his bust, for, as he was 
buried in a common grave, it has been impossible to discover his 
remains, despite the long and careful search, continued even now, 
which has been made for them. Hopes are entertained that Gluck, 
also, will be transported from his present resting-place, a small 
suburban cemetery, to the new funeral Pantheon. Haydn’s skull, at 
least—now in the possession of a medical man in this capital—will 
likewise be sent. His body is at Eisenstadt. 

PrespurG.—Anton Rubinstein lately gave a concert here, at the 
_ uest of the inhabitants, in aid of the fund for erecting a monument 

ummel, the pianist, who was a native of the town. Franz Liszt 

baer among the audience, 
no neet. April 26th was the 50th anniversary of the foundation of 
A oyal Conservatory of Music. The event will be celebrated 
Mi all due solemnity during the Communal Kermesse. The Royal 
amily and all the leading authorities will be invited to attend. Part 








of the programme will include a performance of portions of Gevaert’s 
Quentin Durward, and of Conscience and Miry’s Dichter en Zijn 
Droombeeld. There will also be a concert at which various works 
by the directors of the Conservatory will be played. 

Rome.—Signor Montuoro, the representative here of the Rossini 
Monument Committee, has written to the President of the Council 
of Ministers requesting him to take the necessary measures for 
transporting the composer’s remains from France, where they are 
now interred, to their destined resting-place, the Church of Santa 
Croce, Florence. 


_. Mitan.—The Brothers Corti, the new managers of the Scala, are, 
it is asserted, in negotiation with many eminent artists, including 
Mdmes Adelina Patti, Durand, Borghi-Mamd, Duvivier; MM. 
Masini, Kaschmann, Faure, and Uetam. It is further stated that 
Verdi will finish for them his Otello ; that Manzotti will compose two 
new ballets, one, Dante, for the season 1886-87, and the other, on a 
grand fantastic subject, for the season of 1887-88 ; that even Arrigo 
Boito, shaking off his lethargy, will have his Nerone ready for them 
by next year; and that Puccini will write another grand opera. 
There is some talk, moreover, of giving Ambroise Thomas's Hamlet, 


and Noah, by Halévy and Georges Bizet. 


TRIESTE.—The Anfiteatro della Fenice was lately the scene of 
great confusion and disorder during the performance of J/ T'rovatore. 
The singers were so unutterably bad that a number of the audience 
demanded the return of their money, while a great many others, 
pleased with the excitement arising from a ‘‘ row,” insisted on the 
ae gan being continued. Eventually the police had to be 
called in. 


BERLIn.—Minnie Hauk has been singing at the Royal Opera- 
house for the first time after an absence of three years, and met with 
the most flattering reception. The houses were crowded, the 
Imperial Court present at every performance, and the Emperor 
congratulated her on her great success. She appeared as Mignon, 
Marguerite (Faust), the Daughter of the Regiment, and of course the 
inevitable Carmen. Her voice—says the National Zeitung—has gained 
much in beauty and volume, and her extraordinary dramatic abilities, 
combined with her perfect vocalization, stamp her unquestionably as 
one of the great operatic artists of our time. Norma has, after acon- 
siderable lapse of time, again appeared in the bills. Mdlle Lehmann 
impersonates the erring Priestess, but the part is not well suited to 
her, either as vocalist or actress.—The three-act operetta, Der 
Grossmogu/, music by E. Audran, German book by E. Jacobson, is 
the latest novelty at the Neues Friedrich-Wilhelmstadtisches- 
Theater. Well sung, cleverly acted, and liberally mounted, it seems 
likely to hold possession of the stage for some time.—The programme 
at the last Quartett-Soirée of Herren Joseph Joachim, De Ahna, 
Wirth, and Hausmann, contained three Quartets by Beethoven : the 
Quartet in F major, from his first period ; that in E minor, from his 
second ; and that in A minor, from his third. How these works 
were played it is unnecessary to say. 


Parts.—Régnier, the famous actor of the Théatre Francais, who 
has just passed away at the ripe old age of seventy-eight, was 
formerly nearly as well known in London as in Paris, and, after 
Samson, was long the life and soul of the Comédie Frangais. 
Although he retired from the stage in 1872, the recollections of his 
histrionic triumphs are so fresh in the memory of old playgoers that 
his death is regretted as much as if he had but yesterday left the 
boards. He had worn his old age ‘‘hale and green” until about 
three weeks ago, when he was attacked for the first time in his life 
by asthma. Since then his sufferings have been acute, and death 
came asa welcome respite to them. The funeral of M. Régnier on 
Wednesday, April 29, was attended literally by thousands, and his 
parish church was much to small to contain all who followed his 
remains to their last resting-place. The pall-bearers comprised 
M. Emile Perrin and M. Thierry, the present and former managers 
of the Thédtre Francais; M. Halanzier, the late manager of the 
Opera; M. Camille Doucet, the secretary of the Académie F rancais ; 
and M. Coquelin, whilst almost every member of the theatrical pro- 
fession, including Mdme Sarah Bernhardt, who was much affected, 
made a point of Sree present. The deceased had expressly desired 
that no military honours should be paid to him, and no speeches 
delivered at his grave. Régnier was universally beloved, and will be 
universally regretted. —C. C. 








Socrery or Arts.—The next Practical Examination in Vocal 
and Instrumental Music will be held by Mr W. A. Barrett, Mus. 
Bac. (Oxon.), at the house of the Society of Arts, 18, John Street, 
Adelphi, during the week commencing 8th June, 1886. Full 
particulars can be obtained on application to the secretary. 
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BIRTH. 
On April 2Ist, at Belgrave House, Haverstock Hill, the wife of 
TuHorPE Pepe, Esy., of a daughter. 
DEATHS. 
On April 23rd, at 27 Portland Road, Notting Hill, CuarLtes HENRY 
Purpay, Aged 86, 
On April 24th, at Chancery Lane, ALFRED Kryeston, aged 55. 








To ADVERTISERS.— The Office of the MusicaL Wor.pis at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), Advertisements not later than 
Thursday. Payment on delivery. 
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MINNIE HAUK IN BERLIN. 
(Extract from a Private Letter.) 

If possible, the gifted lady is more popular than ever, as is 
triumphantly demonstrated every time she sings. Iler last 
character has been that of Marie, in Donizetti's Fille du Régiment, 
or, as it is here styled, Regimentstochter. Her impersonation, 
vocally and dramatically, was charming, and evoked loud and 
frequent manifestations of delight throughout the evening. 

Speaking of her in Carmen, the opera selected for her first 
appearance on the 18th April, the National Zeitung says among 
other things : 

‘*The easy fullness and power of her voice in the middle and 
lower registers are of immense service. Even the ‘ Habanera’ was 
not shifted half a tone or a whole tone higher, but sung in D minor, 
as written by the composer. At the same time, her organ reaches, 
without an effort, the utmost limits of the soprano register. Again 
were we delighted with its round and swelling sound, and the musical 
neatness exhibited in the smallest details. Certainty of tone, free 
from the slightest tremolo, the nicest intonation, the most 
conscientious observance of time and rhythm, are qualities which 
carry great weight in face of the rank growth of dramatic realism, 
which now-a-days overgrows everything. The two duets 
with José, po the fortune-telling with the cards, were the 
culminating points of the performance.” 

The critic of the Kreuz-Zeitung remarks : 

‘The lady had left pleasant memories of herself among the opera- 
going public of this capital. Her first engagement at the Opera- 
house, in 1874, when she appeared for seven nights, was, as we all 
know, so wonderfully successful, that, despite ‘the unlucky seven,’ 
the fair artist, who then came from Vienna, was engaged for the 
winter season of 1875, and again for 1876. . One of her 
characteristics, whenever we have heard her, has been that 
indispensable requisite of all artistic singing, a requisite which, how- 
ever, is not always forthcoming : intonation as clear asa bell. 5 
With all this, no trace of tremolo, though the round, full tone shakes 
whenever the inward emotion of the musical character requires it 
should do so for its proper expression. . The partof Carmen, 
with which Mdme Minnie Hauk opened her present engagement, 
was sustained and repeated by her at the Operahouse five years 
ago. Full justice was once again done to the delicate music, though 
the inward ugliness of the woman represented was more strongly 
emphasised than by other singers. But though her con- 
ception of the part may have struck many as strange, Mdme Hauk, 
who, as soon as she appeared on the stage, was greeted with 
applause, received from an audience filling every part of the house 
the warmest marks of approbation. She was called on twice after 
the first act ; and once with Herr Ernst (José) after the second act, 
and then by herself, this being repeated during the evening. Nor 
was there any dearth of wreaths and bouquets,’ 

Of her appearance in the second character selected by her— 
that of Mignon in Ambroise Thomas’s opera of the same name— 
the Deutsches Tageblatt writes : 


‘* Here again she proved herself an artist who has not without 
good cause achieved world-wide fame. We feel almost inclined to 
assert that during her absence from us she has improved, in so far 
as she seems to have entirely got rid of her former habit of violently 
emitting the lower notes in an exaggerated and consec uently dis- 
agreeable manner. At least, there were no signs of it on Wednesday, 
while there was so much pleasing sweetness in her voice that 
thorough justice was in every way done to the character. . 
The grand solo-scene in the second act was worked up into a master- 





piece of genuine artistic singing and natural acting, and it was 
intelligible why the audience were enthusiastic and wished the scene 
to be repeated. This was done, and the scene went no less admir- 
ably than before, the audience manifesting their gratitude by an 
uproarious recall, . . . His Majesty the Emperor was present 
during a considerable portion of the performance. te 

The Vossische Zeitung is no less favourable—nay, it is, perhaps, 
more favourable—than its colleagues. Here is its notice : 

‘““Mdme Hauk continued her engagement by appearing on 
Wednesday as Mignon in Ambroise Thomas's opera of the same 
name. We can speak of her performance only in the most flattering 
terms. While her Carmen had a certain stamp of weariness about 
it, we found in this case everything combined which the part 
requires for its characteristic and feeling representation, while the 
whole is elevated by the musical purity with which it is worked out 
and which always seemed to be an especial excellence in the singer’s 
artistic endeavours and efforts. A charm of sensuous beauty 
permeated all the utterances of yearning dread, dreamy love, 
torturing jealousy, and defiant wilfulness, as those different 
feelings coursed through Mignon’s soul; natural truth was ever 
blended with the deliberate purpose of art, inward feeling with the 
demands of good taste, the secret of the quiet, pure cantilena, 
flowing on in sweet tones, with the arrogant fioriture which Mdme 
Hauk has made her own by technical skill, sure of its effects and 
never trusting to mere chance. As an especial instance of finesse, we 
may mention the marvellously deceptive echo introduced by the 
singer in the scene of the second act. It seemed to come from far, 
far away—an effect to be produced, probably, only by a complete 
change in the tone of the voice. The audience were most lil eral 
in bestowing on the artist marks of their warmest approbation. 

—o— 
SCRAPS FROM PARIS, 

At the Grand Opera, Sigurd is in active rehearsal, as far, at 
least, as it can be while Mdme Caron and M. Gresse, representa- 
tives of two of the principal parts, are still at the Théatre de la 
Monnaie, Brussels. But they are both expected in a few days.— 
MM. Ritt and Gailhard have re-engaged Mdme Lureau-Escalais, 
and her husband, M. Escalais, as well as Mdlle Mauri, the 
charming ballerina. 

If ever the late Victor Mass¢’s.posthumous work, Une Nuit de 
Cléopatre, brought out on the 26th ult. at the Opéra-Comique, 
were produced on the English lyric stage, it would have, probably, 
to be fitted with a new libretto, for that which M. Jules Barbier 
has supplied, cleverly written and skilfully planned though it be, 
is not in keeping with British taste, or want of taste, as the case 
may be. Madly in love with Cleopatra, Manasses, a fisherman, 
surprises her in her bath-room, For this outrage, the incensed 
Queen is at first about to order him to instant execution. But 
no sooner has she determined on this course ere she changes her 
mind, Antony, that 

‘Triple pillar of the world, transform’d 
Into a strumpet’s fool,” 

as Shakespere, by the lips of Philo, styles him, is absent. The 
time hangs heavily on her hands, and so, to while away the weary 
hours, she informs Manasses he may stay with her if he promises 
to die by the poison she will present to him on the morrow, when 
her Imperial lover, Antony, is expected to return. Out of this 
somewhat meagre subject, M. Jules Barbier has managed to 
construct three acts and a prologue, which Victor Massé has 
set to elegant and pleasing, if not strikingly original music. The 
scene in which he is at his best is that in the second act, when 
the infatuated Manasses surprises the object of his audacious 
passion, which he reveals to her. There is also a remarkable 
love-duet in the third act. t 

Mdme Heilbron was a majestic and stately Cleopatra, looking 
the part to perfection. She was well supported by Mdlle 
Reggiani, who, though a stranger to Paris, has long been a great 
favourite in the French provinces, Her assumption of the 
character of Charmion (as the name is spelt in the libretto) not 
only displayed great promise but actual merit of no ordinary 
kind. She is a valuable acquisition for M. Carvalho, Talazac 
was satisfactory as Manasses, and Taskin very good in the small 
part of Bocchoris. The orchestra, under the direction of M. 
Danbé, was efficient, and the mise-en-scene all that could be 
desired. At the fall of the curtain, there was a general feeling 
of regret that the composer had not lived to witness the success 
of his score. Ilow few among the audience, had they not already 











May 2, 1885.] 


THE MUSICAL WORLD. : 277 





been acquainted with the fact, would have thought the graceful 
and flowing music was written by Massé in the intervals of 
atrocious agony, or that its completion and his death were almost 


simultaneous ! 
—o0—-. 





| WILLIAM HENRY HOLMES. | 
Died April 23, 1885, 





It was with deep regret we announced last week the death at 
an advanced age of the veteran pianist, Mr W. H. Holmes, the 
Doyen of the Royal Academy of Music, instructor of the late Sir 
W. Sterndale Bennett and the late Mr J. W. Davison, as well as of 
Professor George Alexander Macfarren and other distinguished 
‘musicians. Mr W. I. Tolmes was one of the earliest students at 
the Royal Academy of Music from its foundation in 1822, and 
was a professor of the pianoforte at that institution for more than 
half a century. Mr Holmes’ funeral took place at Brompton 
Cemetery on Monday last, April 27, the chief mourners being his 
sons and his son-in-law (Mr G. W. Hammond). Many of his old 
pupils and friends were also present, among whom were Mr Charles 
I, Stephens, Mr Lamborn Cock, Mr W, Duncan Davison, Mr and 
Mrs Alfred Gilbert, and Mrs Sutton Sharpe, who placed on his 
grave the beautiful crosses and wreaths of flowers sent as 
mementos of affection from his friends and pupils. 





A TRIBUTE TO THE MEMORY OF THE LATE 
MR W. H. HOLMES. 


Finished is thy worldly labour, 
And motionless those fingers now ; 
Never more will Music’s spirit 
Gladden thy cold placid brow. 
Death has written a Finale 
To thy long and bright career, 
Loved in life and mourned in death, 
O’er thee we shed the heartfelt tear. 


How will thy voice and step be missed 
Within those halls where thou wert reared, 
And where from boyhood to life’s close 
Thy name has ever been endeared, 
No sculptured marble shall we need 
To give thy worth publicity ; 
Thine own pure life thy monument, 
Grand in its own simplicity. 


Thy loving nature, kind and true, 
With gentleness of heart combined, 
Thy goodness and thy virtues rare 
Will cherished be within our mind. 
Art mourns the loss of one so dear 
As she unrolls her scroll of Fame, 
To add thy name with sorrowing tear 
With those who've left a deathless name. 


Yet while we mourn thy earthly loss, 
And o’er thy grave we weeping stand, 

Our solace is that thou hast reached 
The shore of an immortal land : 

Where storm or tempest cannot come 
To dim the brightness of the day, 

Where flowers perennial ever bloom 
And joys that never fade away. 


May God in His great love sustain 

All those bowed down with bitter grief, 
Whom earthly solace cannot soothe 

Nor tears of anguish give relief. 
Revolving time can never change 

The sorrow which the heart entombs, 
Memory must die ere we forget 

Our love for William Henry Holmes. 

FREDERICK SANDERS. 











Herr Ricutrer.—The University of Oxford has conferred the 
honorary degree of Doctor of Music on Herr Hans Richter, the 
accomplished orchestral conductor. 

Sir J ULius BenEpict.—We are glad to inform our readers 
that Sir Julius still continues to improve, and that the report on 
Friday morning was of a favourable character. 


CONCERTS. 

XoYAL ALBERT HALt.—The ‘‘ National” Concert given in this 
hall on St George's Day was well attended, and, from a popular 
point of view, eminently successful. Whether patriotism entered 
much into the matter is open to doubt. English people have not the 
perfervid feelings seen in full force when Geatelasns Irishmen, or 
Welshmen assemble to honour St Andrew, St Patrick, or St David. 
They do, however, like to hear an old familiar song well sung by an 
eminent artist. Hence the crowd and the success of which we have 
spoken. Mdme Christine Nilsson took a leading part in the proceed- 
ings, exciting, as usual, the enthusiasm of the audience. Her first 
solo—Rossini’s ‘‘Inflammatus ” (Stabat Mater)—was followed by a 
demonstration of respect and esteem from the members of the choir, 
that body presenting the Swedish artist with a large basket of choice 
flowers.* Mdme Nilsson next took part with Mr Sims Reeves in 
** Parigi, O cara” (La Traviata), the audience marking their sense 
of such a conjunction by insisting on a repetition, which was granted. 
Lastly, the popular soprano gave ‘‘ Angels ever bright and fair” 
(Theodora) with complete charm of expression, and, being again 
encored, substituted Mr W. Carter's song, ‘‘ Not for Ever.” In view 
of such a full conquest of her hearers, it is not for us to complain 
that Mdme Nilsson’s selections lacked even the faintest flavour of 
nationality. Her colleagues supplied the necessary patriotism, Mr 
Santley singing a vigorous new song by Sir Julius Benedict, entitled 
‘* England yet,” and Macfarren's ‘‘ Hearts of Oak,” Mr Lloyd and 
Signor Foli obtaining an encore for the old duet, ‘‘ Love and War,” 
and Mr Sims Reeves stirring the whole house with ‘‘ The Death of 
Nelson.”—D.7. 

Motes Fexicta AND Vicrorta De Bunsen’s “ At Home” was 
held at the Westminster New Town Hall on Monday evening, April 
27, when upwards of three hundred friends paid homage to the fair 
and talented sisters. A most agreeable programme of music was 
gone through during the evening, the artists being the sisters De 
Bunsen, Mdme Sanderini, Signor Ria, Mr Bokenham, and Mr 
Charles Oberthiir. The concert began with one of Mr Oberthiir’s 
brilliant duets for harp and piano, played by the composer and 
Malle Felicia De Bunsen, followed by songs, duets, pianoforte and 
harp solos, ‘‘Selon le regle,” as well as some charming Swedish 
national melodies, rendered con amore by Mdlle Victoria De Bunsen, 
who subsequently sang the ‘‘ Habanera” from Bizet’s Carmen, which 
the audience would willingly have heard again. During the evening 
Mdlle Victoria De Bunsen exhibited a most ingenious invention 
(patented) for the instantaneous adhesion of postage stamps to 
envelopes without the disagreeable process of using moisture from 
the lips or otherwise. As it is to be exhibited at the Inventions 
Exhibition next month, our readers will have ample opportunity of 
examining an invention that will be an immense acquisition to all 
houses of business who are in the habit of sending out circulars and 
other necessary documents in large numbers, as well as to private 
individuals. The evening’s amusements terminated with a dance, at 
which a new waltz, ‘‘Chapereau,” the composition of Mr Frank 
Burgess, and dedicated to Mdlle Victoria De Bunsen, was introduced, 
and pleased everyone with its tuneful and spirited strains. The com- 
pany did not separate till a late hour, being highly delighted with 
the evening’s entertainment and the urbanity of their esteemed 
hostesses. 

Tue Mercuant Tay ors ScHoot, in their handsome and commo- 
dious hall in Charterhouse Square, on the evening of April 28th, 
was the means of showing, by the large choral and orchestral exe- 
cutive force present, and the various works performed, that music 
in this institution forms a study second to none. Among the works 

rformed were a Russian orchestral suite by Wiierst, Corelli's 
Sonata, No. 10, Bridal Chorus from 7'he Rose Maiden, and finale to 
The Last Moorish King, written expressly for the school in 1881 by 
Alfred Gilbert. The organ solos were a special feature in the pro- 
sramme. Prefaced by a few words from the Rev. A. Aisey, Mr 
| oan Willis displayed the capabilities of the new instrument 
presented by Sir Henry Tyler to the school during the winter. The 
several artists engaged acquitted themselves admirably, and would 
have gained well-earned encores but for a hard and fast rule for- 
bidding the same. Mr Alfred Gilbert was the conductor, and Mr 
Parry Cole the accompanist. Special mention may be made of Mr 
B. F. Fletcher for his rendering of Wieniawski’s Mazurka for violin, 
and H. E. Geary’s (a boy about 14) singing “True till Death 
(A. 8. Gatty), eliciting a double recall.—W. A. J. 

Hotporn Town Hatt.—The second annual concert of the Gresham 
Assurance Society took place at this hall on Tuesday evening last. 
The programme comprised glees and part-songs by Bishop, Mazzinghi, 
&c., with septett string accompaniment, also the Andante and Finale 





* What an effect it would have produced if the Swedish artist, in return, 





had presented each member of the cherus with a bouquet! ! 
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from Haydn’s Surprise Symphony, and orchestral pieces by Gurlitt, 
all fairly rendered under the conductorship of Mr William A. Jew- 
son. The lady vocalists, Misses M. Mackway and A. Pennington, 
each gained encores for their songs, ‘‘ Lovely Spring” (Coenen) and 
‘*Should he upbraid” (Bishop). The only incident of regret was 
that, owing to illness, Mdme Dunbar Perkins, the accomplished 
violinist, was unable to appear as announced, and Mr H. Savidge 
kindly played Wieniawsk1’s ‘‘ Polonaise” at a short notice. Amongst 
those who contributed to the programme were the charming young 
singers, Mdlle Spontini, the Misses Russell, and Miss A. Wilson, 
with Messrs H. Hunt and Lodge. Two organ solos, ‘“The March of the 
Trojans ” and Handel’s ‘‘ Occasional Overture,” were given by Messrs 
F, A. Jewson and H. Hunt respectively, who were also the accom- 
panists, The staff of the Gresham are to be congratulated on having 
such a musical connexion, and thus being able to present such a 
pleasing musical entertainment to their friends.—W. A. J. 

Miss Emma Baryetr.—This young lady announces a pianoforte 
recitalkon Monday, May 11, at the Prince’s Hall, and, as she has 
long since won consideration by her pre-eminent skill as an executant, 
it may be presumed that her performances will be looked for 
with general pleasure. As all schools and moods are familiar to 
her, it is not surprising that her promised programme is as varied 
as a round of strongly {contrasted elements could well make it. 
We find in it the names of Bach, Handel, Beethoven, Mendelssohn, 
Chopin, Schumann, Henselt, Liszt, and others, not forgetting her 
accomplished brother, Mr J. F. Barnett, who has so usefully 
enriched the pianoforte amateur with chamber pieces of an elevated 
tendency—far removed, as is well known, from those of the ordinary 
time-serving type. Miss Clara Myers and Miss Carlotta Elliott are 
engaged as vocalists.—H. 


HERR PEINIGER.—A series of three recitals of piano and violin 
music was commenced on Tuesday afternoon at the Princes’ Hall; 
and, as the programme professedly illustrated periods of the two 
instruments, the interest was historical as well as individual. Herr 
Peiniger is a violinist of ability, and though his tone is slightly 
coarse in quality, his executive attainments are manifold, of which 
we had evidence in his delivery of Bach’s intricate Ciaccona in 
D minor, and his excerpts from Viotti, Spohr, and Wieniawski. 
The most agreeable features of the programme, however, were the 
pianoforte and violin sonatas of Beethoven (Op. 96, in G) and 
Mozart’s (No. 11). dxcellent readings of these works were 
rendered by Herr Peiniger and Malle Clotilde Kleeberg, the latter 
again vindicating her claims to homage as an artist of the highest 
intelligence. Both masters, so far as the pianoforte was concerned, 
fared charmingly under her truthful and unexaggerating hand. 
Mr Charles Hopkins Ould filled the occasional office of accom- 
panist.—H.——(From another Correspondent.)—Herr Otto Peiniger 
gave the first of his second series of ‘Violin Recitals” 
at Prince’s Hall, Piccadilly, on Tuesday, commencing with 
Beethoven’s Sonata in G major, Op.. 96 (the last sonata written 
by the great master for pianoforte and violin, and dedicated 
to the Archduke Rodolphe), of which Mdlle Clotilde Kleeberg 
and Herr Peiniger gave a truly artistic reading, and were 
rewarded by a recall. A Sonata in G major, for pianoforte and 
violin, by Mozart, was also given by the same artists. Herr 
Peiniger subsequently contributed Corelli’s Sonata in A major, No. 
9, and Bach’s Ciaccona in D minor, for violin alone, the extraordinary 
difficulties of which were so easily surmounted that a hearty recail 
was the result. Then came Viotti’s beautiful Andante and Rondo 
in E flat, followed by the recitative and adayio from Spohr’s Sixth 
Concerto—a most finished performance,—the recital concluding with 
Wieniawski’s Polonaise in D major.—E. 8. M. 


: A CONCERT was given at St John’s Schools, Tichborne Street, 
Edgware Road, on Thursday the 16th inst., under the direction of 
Mr W. C. Simpson. The programme was miscellaneous, the solos 
being contributed by Mdme Puzzey, Miss Eva Lynn, Miss Ellice 
Walton, and several amateurs. Interspersed with these were a few 
part-songs, agreeably rendered by a choir to the accompaniment of 
the St John’s Wood Orchestral Society. Mr J. H. A. Hicks 
presided at the pianoforte and cleverly accompanied the various solos. 


Curist Cuurcu, Westminster Bripce Roav.—A splendid per- 
formance of Handel’s Messiah took place at the above church on 
Tuesday the 28th ult., the vocalists being Mdmes Clara Samuell, 
Damian, and Messrs Alfred Kenningham and Robert Hilton. Mr J. 
R. Griffiths very ably conducted, while Mr J. W. Thirlwall, of the 
Crystal Palace orchestra, led a highly and most efficient body of 
instrumentalists. All went off most satisfactorily.—A. J. P. 


Lapy Brasazoy’s series of concerts were concluded for the 
resent season on Wednesday, April 22, at the Royal Hospital, City 
Road. Mr Ch, J. Bishenden, who has sung at her ladyship’s concerts 
for the last four years, again delighted the audience, his reception 











being most enthusiastic. Miss Selina Hall also won deserved 
applause for her songs, given with much feeling ; Miss Buschman 
and Mr Wilson also gave great pleasure. Two trios, ‘‘ The Skylark ” 
(Smart) and “Rest Thee,” were a welcome variety in the 
programme, 

Mr Aguiar gave another performance of pianoforte music and 
remarks on ‘Music Culture” before a large audience at his 
residence, 17, Gloucester Crescent, Hyde Park, on Monday, April 
27. Subjoined is the programme : 

Prelude and Fugue (Aguilar); Overture in C (Aguilar); Rondo in G 
(Beethoven); Momento Capriccioso (Weber); Geneviéve (Sterndale Bennett); 
Sonata in E (Aguilar); Remarks, “ How to Learn the Piano ;” Capriccio in 
A minor (Mendelssohn) ; Prelude in A flat and Tarantelle (Chopin) ; Andante 
and Minuet from the Violin Sonatas (Bach—Aguilar) ; Minna and Brenda 
(Aguilar), 


—_ o-—_ 


PROVINCIAL. 

Worcester.—the first of the Philharmonic Society’s concerts for 
the present season was given on Wednesday, April 22, at the Public 
Hall. The principal artists were Mdme Lita Jarratt and Mrs Lewis, 
Miss Mary Tunnicliff, Mr C. W. Fredericks, and Mr D. Harrison, 
The band and chorus numbered 150 performers, conducted by Mr A, 
R. Quarterman, to whom the bdton passed on the retirement of Mr 
Done. The place of honour in the programme was assigned to The 
Holy City, a sacred cantata by Mr A. R. Gaul, composed, like 
numerous other works, for the Birmingham Festival, and first per- 
formed there in 1882. Mr Gaul presided at the organ during the 
performance of the cantata, and also in Mendelssohn’s ‘‘ Come let us 
sing,” later in the evening. Perhaps the most striking feature in 
the cantata—says Berrow’s Journal—was the quartet and chorus, 
‘* List ! the cherubic host.” Seldom have we heard a brief and 
simple devotional measure given with more stirring effect ; and the 
band and chorus merit high praise for the spontaneity with which 
they expressed its swelling melody. The chorus did well through- 
out, and crowned their work by a spirited execution of the final 
chorus, ‘‘Great and marvellous.” As it ceased there was enthu- 
siastic applause from the audience, in response to which the composer 
had repeatedly to bow his acknowledgments. During the interval 
Mr Gaul went on the orchestra and expressed his great satisfaction 
with the performance of his work. He had never heard it better 
rendered, and, if he were bringing out a new work, he should wish 
for no more efficient co-operation than that of the Worcester 
Philharmonic Society. The second part of the programme was 
miscellaneous, Sir Michael Costa’s grand march from Naaman 
concluding the concert.—The eleventh concert of the Worcestershire 
Musical Union took place on Saturday, April 18, before a large and 
appreciative audience. The programme was varied and interesting. 
It included Mendelssohn’s First Walpurgis Night, Gade’s Spring's 
Message, an Andante for flute and orchestra by Mozart (most charm- 
ingly played by Mr Mathews, one of the finest amateur flute players 
in the kingdom), and a selection, short but interesting, from the 
works of Handel, in commemoration of the bicentenary of his birth, 
which took place in 1685. 

MALVERN.—Mr John Farmer’s oratorio, Christ and His Soldiers, 
was given at the Lyttleton Rooms on Tuesday evening, April 21, by 
members of Mr W. F. Newton’s choral class. The band was a 
strong one, and with Mr Newton as conductor there was every 
reason to expect a pleasing rendering of the piece. At the close, Mr 
Ball proposed a vote of thanks to Mr Newton and all who had taken 
part in he performance. The audience, though small, was apprecia- 
tive ; and we may be allowed to join with Mr Ball in the hope that 
at no distant date the oratorio, with an enlarged chorus, will be 
repeated in a larger and more suitable building. 

BiRMINGHAM.—The members of the Edgbaston Amateur Musical 
Union gave an orchestral concert (the second for the present season) 
in the large lecture theatre of the Midland Institute on Wednesday 
evening, April 22, The interest of the meeting—says The Daily 
Gazette—attached principally to the appearance, as solo pianist, of 
Mr Walter Macfarren; but in accordance with the conduct and 
objects of the society, a number of orchestral works were included in 
the programme, and Mrs A. J. Sutton contributed some vocal music. 
Mr Walter Macfarren played, with orchestral accompaniments, his 
own Concertstiick in E minor, and, later in the evening, Chopin's 
Nocturne in F sharp, Op. 15, No. 2, the same composer’s Waltz in 
D flat, Op. 64, No. 1, and his own fourth Tarantella. The Concert- 
stiick, which we believe had never before been heard in Birmingham, 
is a fine example of its kind, and it was finely played by the com- 
poser, the orchestral accompaniments also being well given. The 
pieces which formed the second pianoforte solo were beautifully 
rendered, and the Tarantella was repeated. The orchestral pieces 
were Beethoven’s Fifth Symphony, three movements from ner’s 












May 2, 1885.] 


THE MUSICAL WORLD. 279 





Suite in D minor, Op. 113, the Air de Ballet (the second movement 
in Massenet’s Fourth Orchestral Suite), and Rossini’s Guillaume Tell 
overture. Mrs A. J. Sutton sang ‘‘ Hear ye Israel,” from Mendels- 
sohn’s Hlijah, “I rejoice in my youth,” from Sir G. A. Macfarren’s 
St John the Baptist, and two songs, ‘Baby sleeps” and ‘‘I love 
him,” by Mr A. J. Sutton. 

Ayr.—The Choral Union of this town, consisting of 150 voices, 
gave a very successful concert on the 19th inst., when Handel’s 
Ode on St Cecilia’s Day was performed. The principal singers were 
Miss Kate Johnston (from the Royal Academy of Music, London), 
Mr D. 8. Macdonald. In the miscellaneous part which followed, 
the sweet and flexible voice of Miss Johnston showed to great 
advantage in Bishop’s ‘‘ Tell me my heart,” which, after a ‘‘ storm of 
applause,” she was compelled to repeat, while her sympathetic 
rendering of ‘‘ The last rose of summer,” proved her vocal gifts to 
be as varied as they are charming. Mr Hugh M’Nabb conducted 
with all the spirit and precision of a first-rate musician, and the 
concert gave unqualified satisfaction. —(Communicated. ) 

MorETON-IN-THE-MARSH.—On Friday evening, 17th April, the 
second concert of the Moreton Choral Society, numbering 70 
members, was given in the Boys’ National School, when there was a 
large attendance. The programme included several madrigals and 
glees, and Macfarren’s May Doy. The cantata was admirably 
rendered ; and Miss Pearson’s solo added to the success of the piece. 
Mr Caldicott’s glee, ‘‘Humpty Dumpty,” was encored. The 
remainder of the programme included songs by Mr W. Mann Dyson, 
Miss Wynne Kerrison, Mr Lovell, Mr Dyke, Master Dyson, and 
Miss Pearson. Beethoven’s Sonata in D, for pianoforte and violin, 
was brilliantly rendered by Mr Harber pe Master Dyson. Mr 
Dyke received a well-deserved encore for the song ‘‘ Deep in the 
Mine.” Miss Kerrison’s song and the two by Mr Lovell deserve 
special mention. Mr Dyson, under whose guidance the society is 
flourishing, was the conductor; and the accompanists were Miss 
Wells and Mr Harber. 

Norwicu.—A charming entertainment, arranged by Mrs C. R. 
Gilman with a view to providing additional funds for the Jenny 
Lind Infirmary for Sick Children, was given in Noverre’s Rooms 
(which were liberally ‘‘ lent” for the occasion) on Thursday evening, 
April 16, with a most gratifying result, every available space being 
filled. The general arrangements were under the direction of Mr 
K. P. Willins ; an elegant stage was erected by Mr C. Holborn, the 
stage furniture was gratuitously supplied by Messrs Trevor & 
Page, and Messrs Howlett lent a Pate pianoforte. The entertain- 
ment commenced with a violin solo and pianoforte accompaniment, 
the composition of Signor Papini, entitled ‘‘Dans une Prairie,” 
admirably played by Mr F. W. B. Noverre and Mr H. Kingston 
Rudd. This was followed by Sir Charles Young’s comedietta, That 
Dreadful Doctor ; a musical selection under the direction of Mr H. 
Kingston Rudd, and Mr F. W. Broughton’s comedietta, Ruth’s 
Romance. Altogether the evening’s amusement was most enjoyable. 
Mrs Gilman must be thanked for materially benefitting the institu- 
tion in which she takes so much interest— as was no doubt the case, 
seeing that nearly the whole of the money received for tickets went 
to its funds.—A very interesting incident took place on Monday 
evening, April 20, in the vestry of St Gregory’s Church, when the 
vicar, the Rev. J. Jessopp, on behalf of the churchwardens, members 
of the congregation, and friends, presented to Mr C. L. Holden a 
handsome ape containing £23 15s. as a birthday gift, and spoke 
very highly of the respect in which Mr Holden was held. The 
churchwardens, Messrs F, E. Moore and B. Martin, who had been 
mainly instrumental in getting up the testimonial, at the request of 
several of the congregation, spoke as to the unanimity with which 
all who were appealed to subscribed. At the same time a purse 
containing a gratuity of £5 from the offertory funds, was presented 
to Mr E. Holmes, for his untiring energy and the kindly assistance 
he has so ably rendered to Mr Holden in matters connected with the 
management of St bn af choir.—At Hingham a concert, in aid 
of the Norwich Jenny Lind Infirmary, was given at Fairland Hall 
on Thursday evening, April 9, under the patronage of Mr C. Craw- 
shay and Mrs Crawshay. A large and fashionable audience was 
present, and expressed by frequent and hearty applause its thorough 
appreciation of both the instrumental and vocal parts of the perform- 
ance, which was carried out in excellent style by the family and 
visitors of the patrons. 

SNODLAND (RocHEsTER).—One of the most delightful concerts that 
have been held in this parish took place at the Institute on Thursday 
Hs April 16th ; the room, the use of which was kindly granted 
y Major Roberts, having been beautifully decorated with ferns, hot 
house plants, &c. _ The concert is an annual one, and on this occasion, 
as usual, it was given by the members of the parish church choir, 
who were assisted by several friends, including Mdlle Alice Roselli, 
the Rev, A. J. and Mrs Thorndike, Mrs Arbuthnot, J. Spooner 





Hardy, Esq., and Mrs Tingey. The concert began with selections of 
pianoforte music carefully rendered by Mrs A. Thorndike, who also 
accompanied several of the vocalists. Mr Spooner Hardy followed, 
and was heard to advantage in a sacred song, ‘‘ Lord, God of Abra- 
ham.” Mdlle Alice Roselli, associate of the Royal Philharmonic 
Society, and a pupil of Signors Perugini, Arditi, and Mr Cummings, 
received a hearty welcome on this, her first, visit, and'it was a great 
treat to listen to her cultivated style and powerful and clear intona- 
tion in such varied selections as Roeckel’s sacred song “ Cast thy 
bread,” Meyerbeer’s cavatina, ‘‘ Robert toi que j’aime,” Rossini’s 
‘Una voce,” and Cowen’s song, “ Because.” ‘There were many who 
hoped that this visit would soon be repeated. The songs chosen by 
Mrs Arbuthnot were given with taste, and Mr and Mrs Thorndike 
spared no pains to please the audience, and were very successful in 
the duets, ‘‘ And God shall wipe away ” and ‘‘ Noontide Heat.” Mrs 
Tingey's pianoforte solo was skilfully executed and loudly applauded, 
and the same lady also ably acted as accompanist. The singing of the 
choir was very good indeed, and reflected great credit upon Miss 
Champion, who takes great pains in teaching them. Mr Hilder acted 
as conductor with his usual ability, and to him much of the success 
of the evening is due. 

RocueEsterR.—The thirty-ninth concert of the twelfth season of 
the Rochester, Strood, and Chatham Choral Society, was given in 
the New Corn Exchange, Rochester, on Monday evening, April 20, 
when Mozart’s Twelfth Mass was remarkably well performed, both 


B Anim and principals, the latter being Mdme de Fonblanque, 
i 


ss Marian McKenzie, Mr Edward Lloyd, and Mr Campbell. The 
steadiness of the orchestra, composed of members of the Crystal 
Palace Saturday band, admirably led by Mr J. Rosenthal, and con- 
ducted by Mr J. A. Kappey, contributed in no small degree to the 
effect of the Mass, the performance altogether being ‘‘a feather in 
the cap ” of this excellent society. The second part of the concert 
comprised the Hungarian (‘‘ Rakétzy ”) March from Berlioz’s Faust, 
the same composer's ‘‘ Dance of Sylphs” (also from his Faust), the 
introduction to the 3rd act of Wagner’s Meistersinyer, and Weber's 
Jubel overture, all played with vigour and brilliancy by the band, 
Miss McKenzie contributed the aria, ‘‘O mio Fernando,” (La 
Favorite) ; Mdme Fonblanque, Mr Edward Lloyd, and Mr Campbell, 
the trio from the 2nd act of Beethoven’s Fidelio (‘‘Euch werde 
Lohn”); Mr Edward Lloyd the recit. and avia ‘‘ Lend me your aid,” 
from Gounod’s Reine de Saba, and the choir and orchestra ‘‘ The 
song of Destiny” by Brahms. Such a programme as we have cited 
reflects the highest credit on the Rochester, Strood, and Chatham 
Choral Society. 

Sipcup.—The best entertainment ever given here came off last 
Wednesday, at the Public Hall, when a perfect array of talent 
assisted in aid of the Princess of Wales’ fund for the wives and 
families of our gallant soldiers and sailors in the Soudan. Miss 
Spencer Jones gave an exquisite rendering of Cowen’s ‘‘ Never 
again,” and Miss Muriel Wood displayed her highly trained voice in 

andel’s “‘ From mighty Kings.” Mr Iver Mackay, who made his 
first appearance at Sidcup, obtained a unanimous encore for his 
finished rendering of Francesco Berger’s popular tenor song, ‘At 
last,” and later in the evening made a “hit” in ‘‘The Bay of 
Biscay.” We have watched the career of this young artist with 
much interest from the first, and are glad to find his success 
keeping pace with his industry. He is now quite an established 
favourite.—A. B. 

Bancor (NortH Wates).—Mr Charles Oberthiir's cantata for 
female voices, The Pilgrim Queen, was given on Thursday, April 23, 
at Bryn Hall, the residence of Mr Cooke, the great ironmaster. The 
choruses were sung by four of his accomplished daughters assisted 
by the young women in the employ of Mr Cooke. The principal — 
were entrusted to Miss Richards, a clever young professional ady, 
and three others who have earned ‘‘ Bardic names” for themselves. 
The Convent Bell, an important part in the cantata, was confided to 
Master Cooke. Mrs Cooke, an accomplished artist and musician, 
painted scenery for the occasion, and also accompanied the cantata, 
which was sung “in costume ” by the ladies, and went off ‘‘ without 
ahitch.” The Pilgrim Queen pleased so much that the wife of the 
Vicar Choral intends inviting her to St Asaph, where, no doubt, she 
will win all hearts, as she did at Bangor. 








Ponchielli’s Gioconda will not, as announced, be performed this 
season at the Politeama, Trieste, but will be given in the autumn 
at the Teatro Comunale, with Signora Pantaleoni as heroine and 
Faccio as conductor. : 

In addition to the concerts of the military bands and the various 
local societies, the Association des Artistes-Musiciens, directed in 
turn by MM. Benoit, Huberti, Lemaire, and others, will give 30 
Grand Concerts during the International Exhibition at Antwerp. 
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ROYAL ACADEMY OF MUSIC. 
(From a Correspondent. ) 

The Students’ Orchestral Concert at St James’s Hall on Friday, 
April 17th, proved that our old and honoured institution still holds 
its own, this being, as a fact, one of the most successful concerts 
recently given by the Academy. Students’ concerts do not as arule 
call for detailed criticism ; but as so many of the present Royal 
Academy students are really of high artistic excellence, it would be 
idle to keep to this rule. Productive talent was represented by two 
vocal pieces by F. Kilvington Hattersley and Arthur E. Godfrey, 
and a Concert Overture by Rowland Briant. Here Mr Hattersley 
must be pronounced to have easily won the laurels of the day with 
his setting of Moore's ‘‘ Fallen Heroes.” Mr Hattersley having a 
decided leaning towards the Brahms’ school of sombre tints, his 
music will of necessity require several hearings to reveal all its 
beauties ; but it is, nevertheless, at once evident that he undoubtedly 
possesses inventive power of no mean order, the result being in the 
present case a most melodious and highly interesting Scena, to 
which full justice was done by Miss Eleanor Rees, who is, indeed, 
rapidly acquiring fame even outside the Academy precincts. Mr 
Briant’s overture, though containing points of considerable interest, 
suffers from a preponderance of the ‘‘ vague” element, and for this 
reason cannot be considered the best work that has emanated from 
this otherwise promising source. ‘The last of the three novelties was 
a somewhat mild ‘‘ Serenade,” by Mr Godfrey, of which the very 
favourable reception may be safely attributed to the delightful 
singing of Miss Kate McKrill, the remarkably beautiful quality of 
whose voice would easily hide many composers’ sins, worse than 
those evident in Mr Godfrey’s harmless effusion. 

The programme being of such length it is only possible to allude 
briefly to the remaining numbers. A prodigiously difficult Fantasia 
Romantica for violoncello, by Signor Piatti, was played by Mr J. C. 
Hambleton not only with apparent ease and comfort, but with great 
artistic delicacy, and Miss Dora Bright, who has of late much 
improved, was equally successful at the pianoforte in a Concerto by 
Moscheles. Well deserved praise was earned by Misses Winifred 
Robinson, Gates, Chetham, and Cocks, who appeared in a Concer- 
tante of Maurer’s for four solo violins and orchestra, by Miss Webb 
in Raff’s C minor Pianoforte Concerto, and in the vocal department 
by Mr Orlando Harley, Mr Vaughan Edwardes and Miss Annie 
Dwelley. 

The concert opened with a capital rendering of Mozart’s Litanic 
in B flat, the solos in which were taken by Miss Margaret Hoare, 
Miss Ada Rose, Mr Nicholl, and Mr Theo. Moss, the choruses being 
excellently given by the Academy Choir, a marked improvement 
being here manifest, for which the conductor, Mr William Shakes- 
peare, is to be congratulated. A Quintet with Chorus from 
Professor Macfarren’s Robin Hood was also given, the solo parts 
being entrusted to Miss Ethel Winn, Miss Annie Griffiths, Mr 
Kellie, Mr Humphreys, and Mr Owen, the concert concluding with 
Mozart’s Overture to Le Nozze di Figaro. T..A, 

Subjoined is the programme in full :— 

Litaniz, in B flat, ‘‘Di venerabile sacramentum” (Mozart)—for 
solo voices, chorus, orchestra and organ—solos: Miss Margaret 
Hoare, Miss Ada Rose, Mr W. Nicholl and Mr Theo. Moss ; Fantasia 
Romantica (Piatti)—violoncello, Mr J. C. Hambleton; Vocal Fan- 
tasia (MS. ), ** Fallen Heroes ” (F. Kilvington Hattersley, student)— 
solo, Miss Eleanor Rees ; Adagio and Allegro Agitato, from Concerto 
in G minor, Op. 58 (Moscheles)—pianoforte, Miss Dora Bright (Potter 
Exhibitioner); Recitative, ‘‘Arise now, Jacob,” Air, “Be thou 
patient,” Jacob (Henry Smart)—Miss Annie Dwelley ; Concert Over- 
ture (MS.) ‘‘ Heroic ” (Rowland Briant, student) ; Song, ‘“ Though all 
men shall be offended,” St Peter (Sir Julius Benedict)—Mr Vaughan 
Kdwardes ; Concertante, in A, Op. 55 (Maurer)—solo violins : Miss 
Winifred Robinson, Miss Cecilia Gates, Miss Chetham and Miss 
Cocks ; Recitative, ‘‘His hideous love,” Air, ‘Love sounds the 
alarm,” Acis and Galatea (Handel)—Mr Orlando Harley ; Serenade 
(MS.) (Arthur E, Godfrey, student)—solo, Miss McKrill ; Allegro, 
from Concerto in C minor (Raff)—pianoforte, Miss Webb; Quintet, 
with Chorus, Robin Hood, ‘* My heart from its terror” (G. A. Mac- 
farren)—Maid Marian, Miss Ethel Winn; Alice, Miss Ann E. 
Griffiths (John Thomas Welsh Scholar) ; Robin Hood, Mr Lawrence 

Kellie ; Allan-a-Dale, Mr Humphreys ; Sheriff, Mr Owen—Overture, 
Le Nozze di Figaro (Mozart). 








Mr G, A. Sala, who has gone on a lecturing tour to Australia, and 
expects to be absent from England for more than a year, arrived at 
Sydney from San Francisco on March 12th. On his way thither he 
called at Honolulu, and made King Kalakau a present of pictures, 


which had been entrusted to his charge for his Majesty by th 
Baroncss Burdett-Coutts, en 











| THE LATE MR ALFRED KINGSTON, | 


On Wednesday, April 29, the funeral of this lamented — 
(brother of the accomplished litterateur, Mr W. Beatty Kingston) 
took place in Finchley Cemetery. The ceremony was witnessed by 
a large concourse of friends and old associates, including representa- 
tives from the Record Oftice, in which Mr Alfred Kingston passed so 
many years of useful labour, with members of the Camden and other 
learned societies. The deceased, who held at his death the post of 
Assistant-Keeper of Public Records, had served the country for 
forty-one years in this department, having entered it as a boy at the 
age of fifteen. He was well known and highly esteemed outside 
official circles for his many admirable qualities, and wide research in 
archeological and other studies. 








A MEMORY, 


She walked—a form of life and light— 
Such charms about her springing, 
That where she went the earth scemed briglit, 
And the earth with joy a-ringing ; 
The Heaven that shone before her youth 
Was mirror’d in her gaze, 
Tranquil with innocence and truth, 
Guarding her happy days. 


Like dream that on the waken’d sense 
Long leaves its spell behind, 

She passed me, and the vision blends 
Its glamour with my mind. 

Like a too swift dream she pass'd me by, 
But never shall depart 

Her image from ie, it shall lie 
So safely in my heart, 


Copyright. CLARENCE Hooper, 








The Musical Society of Rome will shortly perform Spontini’s 
Olimpia at their premises in the Palazzo Doria Pamphili, and have 
entrusted the direction of it to Sig. Mascheroni, conductor at the 
Teatro Apollo. 

Sap ANNIVERSARIES.—The following composers and musicians 
died in the month of May :—Luigi Gordigiani (Florence, 1860, 
the Ist); Giacomo Meyerbeer (Paris, 1864, the 2nd); Adolfo 
Fumagalli (Florence, 1856, the 3rd); Adolphe Adam (Paris, 1856, 
the 3rd); Ferdinand Paér (Paris, 1839, the 38rd); Nicola 
Zingarelli (Torre del Greco, 1837, the 5th); Nicola Piccinni 
(Passy, near Paris, 1800, the 7th) ; Padre Stanisleo Mattei (Bologna, 
1825, the 12th); Antonio Salieri (Vienna, 1825, the 12th); Daniel 
Francois Esprit Auber (Paris, 1871, the 12th); Bonifazio Asioli 
(Correggio, 1832, the 18th) ; Nicold Paganini (Nice, 1840, the 17th); 
Luigi Boccherini (Madrid, 1805, the 28th) ; Joseph Haydn (Vienna, 
1809, the 31st). 

Sratist1caL.—The following operas, written a hundred, or nearly 
a hundred years ago, still hold possession of the stage :—Mozart's 
Cosi fan Tutte, first produced in Vienna, 1790; Mozart’s Schauspicl- 
director, Schonbriinn, 1786 ; Gluck’s Iphigénie en Aulide, Paris, 1774 ; 
Mozart’s Nozze di Figaro, Vienna, 1786; Gluck’s Iphigénie en 
Tauris, Paris, 1779 ; Mozart’s Entfithrung aus dem Serail, Vienna, 
1782; Gluck’s Oxvfeo, Vienna, 1762; Mozart’s Clemenza di Tito, 
Prague, 1791; Gluck’s Armida, Paris, 1777 ; Mozart’s Zauberflite, 
Vienna, 1791; Mozart’s Don Giovanni, Prague, 1787 ; Cimarosa’s 
Matrimonio Segreto, Vienna, 1792; Pergolesi’s Serva Padrona, 
Naples, 1733 ; Paisiello’s Barbiere di Siviglia, St Petersburgh, about 
1780 ; Gluck’s Alceste, Vienna, 1767. 

At the City Temple Concert of 23rd April, Holden Brothers, the 
celebrated juvenile violinists of the International College of Music, 
were pty encored for two of their pieces, the an receiving 
a second encore for his ‘‘ Tell’s Fantasia,” but their third piece, a fine 
soft adagio, by Mozart, for violin and viola, whilst being played in 
whisper-tone, was interrupted, efforts for silence only increasing the 
noise. But the youngsters showed pluck and fiery determination 
not to be put down or stopped until they had finished, when counter 
applause demanded an encore which did not cease till they re-ap- 
peared. After which a stentorian voice said ‘‘The time will come 
when you will be glad to hear them, and will listen in silence.” The 
chairman spoke in glowing terms of their wonderful abilities, but 
they declined to play their other three pieces, and the concert was 
brought to an untimely end. Comment on such conduct is needless. 
—(Communicated by ** Fair Play.’”’) 
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A VISIT TO A FRENCH CHATEAU, 


The chateau of which I am about to speak is so old that, in the 
course of time, the name of the Italian architect who built it has 
been forgotten ; the battlements that in war-time gave back the 
echoes of the trumpet, scarcely exist, and the whole place is a 
picturesque ruin. There are still, however, a few rooms habitable, 
and they must have been in former days very numerous when 
Queen Marguerite de Navarre tells her courtly company of the 
“ }leptameron ” how the day is to be divided, she allots a certain 
part of it to be spent by “ Chacun dans sa chambre,” and certainly 
there were plenty of them where the guests could meditate to 
their hearts’ content. The remains of some of them showed a 
magnificence of proportion quite unattainable in these degenerate 
days; one, a lofty and beautiful room, had evidently been dedi- 
cated to music, the ceiling was painted in various colours, in 
arabesques, the centre piece representing cupids playing lyres, 
flutes, &c., the whole, beautifully modelled, stood out in bold 
relief; at the windows still hung some time-worn and faded 
tapestry curtains, and lo, in a corner of the room stood an old 
spinet whose spindle shanks told of much antiquity. The date on 
it was 1650, What memories it recalled, how many “ grand dames” 
had touched its dingy yellow keys? How many fairy fingers may 
have played “ Malbrook” to the children when at romps they got 
too noisy? Mdme de Maintenon or La Pompadour, perchance, 
danced a Gavotte or a Courante while Jean Baptiste Lulli accom- 
panied ; and here Louis the 14th may have many a time and oft 
brought his famous four-and-twenty violinists to entertain com- 
pany; many a fair dame had no doubt listened to love songs from 
troubadours, 

‘* Who in voices soft and fluty 
Sang of war, of love, and duty.” 
But as I stood there in the deepening twilight conjuring up visions 
of the past the bells of the village church rang out the “ Angelus,” 
an old shepherd with his dog, passing before the windows that 
looked on the road, took off his hat, and, leaning on his stick, 
reverently bent his head. As I turned to depart, a faint voice, 
like a whisper, seemed to come from the old instrument, “saying,” 
no more feasting and revelry, I am the last thing left—,Vale.—I. G. 


Waifs and Strays. 


Communicatep BY L. L. L. 
PAPERS, ANECDOTAL AND JOCULAR, RELATIVE TO 
GEORGE FREDERICK HANDEL. 
(Born Fes. 23rd, 1685.) 
(Continued from page 248, ) 
_ Hocarrn’s Opinton or HANDEL. 

Hogarth being at dinner with Dr Cheselden and some other com- 
pany, was informed that John Freke, surgeon of St Bartholomew’s 
Hospital, had asserted in Dick’s coffee house that Greene was as 
eminent a composer as Handel. ‘That fellow, Freke,” cried Hogarth, 
‘is always shooting his bolt absurdly, one way or another. Handel 
isa giant in music, Greene only a light Florimel kind of composer.” 

Aye, but, * said the other, “‘ Freke declared you were as good a 
portrait painter as Vandyke.” ‘* There he was in the right,” quoth 
the painter, “ and so I am, give me but my time, and let me choose 
my subject.” 

House or Lorps AND HANDEL. 

Whoever refused to renounce Handel had no hope of any favour 
from the aristocracy, and as it became fashionable to despise Mr 
Handel, every upstart took care to do so. Fielding refers to this 
foolish mania in Tom Jones, “It was Mr Western’s custom every 
afternoon, as soon as he was drunk, to hear his daughter play on the 
hymen for he was a great lover of music, and, perhaps, had he 
ived in town, might have passed for a connoisseur, for “ always 
exclaimed against the finest compositions of Mr Handel.” 

ah “Tr IS VERY POOR STUFF.” 

Ps Marylebone Gardens were flourishing, the enchanting music 
¢ andel, and probably of Arne, was often heard from the orchestra 
poe One evening, as my grandfather and Handel were walking 
bs , ami and alone, a new piece was struck up by the band. 
; reais Mr Fountayne,” said Handel, ‘let us sit down and listen 
0 this piece, I want to know your opinion of it.” Down they sat, 
= after some time the old parson, turning to his companion, said : 
‘it is not worth listening to—it’s very poor stuff.” ‘‘ You are 
right, Mr Fountayne,” said Handel, “It is very poor stuff; I 
thought so myself when I had finished it ! ” 





JACK JAMES AND HANDEL. 

Jack James was playing once at a public-house when. Handel, 
passing through the street, chanced to hear him. Struck with the 
extraordinary science and skill of the performer, he instantly 
exclaimed to the friend with whom he was walking, ‘‘ Ha! te 
teiifel ! dat be Jack James.” They accordingly entered the house, 
and there, sure enough, beheld that eccentric genius in all his glory, 
surrounded by all the canaille of the neighbourhood. 


**MessIAH ” (REHEARSAL OF THE). 


When Handel went through Chester on his way to Ireland this 
year (1741), I was at the public school in that city, and very well 
remember seeing him smoke a pipe over a dish of coffee at the 
Exchange Coffee-house ; for, being extremely curious to see so extra- 
ordinary a man, I watched him narrowly (a /a Boswell) as long as 
he remained in Chester, which, on account of the wind being un- 
favorable for his embarkation at Park Gate, was several days. 
During this time he applied to Mr Baker, the organist, my first 
music master, to know whether there were any choirmen who could 
sing at sight, as he wished to prove some books that had been hastily 
transcribed. Mr Baker mentioned some of the most likely singers 
then in the town, and amongst others a printer of the name of 
Janson, who possessed a good bass voice, and was reputed the best 
musician in the choir. A time having been fixed for this private 
rehearsal at the Golden Falcon, where Handel was quartered, the 
choir, doubtless eager to distinguish themselves, met at the ap- 
pointed hour, and the rehearsal commenced. But, alas! on trial of 
the chorus in The Messiah, “‘ And with His stripes,” poor Janson, 
after repeatedly stumbling, completely broke down. Upon this, 
Handel swore at him in four or five languages, and then cried out, 
‘* You schountrel ! tit not you dell me dat you could sing at soite ?” 
—‘‘ Yes sir,” says the printer, ‘“‘and so I can; but not at first 
sight!” Handel upon this burst out laughing, and the rehearsal 
proceeded no further. 

“ MESSIAH,” WHEN COMPOSED. 
( According to dates of Victor Schoelcher ) 

Commenced on the 22nd of August, 1741. End of the first part, 
on the 28th of August. End of the second, on the 6th of September. 
End of the third, on the 12th of September, 1741. Filled up (that 
is to say, orchestrized), on the 14th. This superhuman work was 
therefore accomplished in twenty-three days! And Handel was 
then fifty-six years old ! 

PorE AND HANDEL. 

Smith, sensible that Pope had no taste for music, took an opportu- 
nity of inquiring what motive could induce him to celebrate Handel’s 
praise so highly in his Dunciad ? Pope replied, that the extreme 
illiberality with which many persons had joined to ruin Handel, in 
opposing his operas, called forth his indignation ; and though nature 
had denied his being gratified by Handel's uncommon talents in the 
musical line, yet, when his powers were generally acknowledged, he 
thought it incumbent upon him to pay a tribute due to genius. 

“*But soon, ah! soon, rebellion will commence, 
If music meanly borrows aid from sense. 
Strong in new arms, lo! giant Handel stands, 
Like bold Briareus with his hundred hands ; 
To stir, to rouse, to shake the soul, he comes, 
And Jove’s own thunders follow Mars’s drums. 
Arrest him,* Empress, or yeu sleep no more— 
She heard, and drove him to th’ Hibernian shore.” 
From Pope’s Dunciad. 


[Let the admirer of Handel look to the newspaper of 1740-1-2— 
The Dublin News-Letter—for the particulars of this famous visit to 


the capital of Ireland.] 
(To be continued. ) 








The season lately brought to a close at the Teatro Apollo, Rome, 
extended over sixty nights, the works ager being Lakmé, 
Mefistofele, Lohengrin, La Favorita, Il Barbiere, and Gioconda. 

Mr Oberthiir’s overture, Rubezahi, was performed on the German 
Emperor’s birthday at the Court Concert in Gatchino by the Imperial 
orchestra, who are now rehearsing the same composer's Prelude, 
Shakespeare. . 

Roya IraLtan OpERA.—The prospect of having an Italian opera 
at Covent Garden this season is still uncertain. Colonel J. H. 
Mapleson wishes to have the refusal of the theatre for three seasons, 
but those now in possession seem at present unwilling to grant it for 


that period. 





* Dulness, 
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WAIES. 

‘© Manon.” —Massenet’s opera, Manon, with Mr Joseph Bennett’s 
English version of the words, will be given for the first time in 
London by the Carl Rosa Company on Thursday next. The characters 
of Manon will be sustained by Mdme Marie Roze, and that of the 
Chevalier des Griene by Mr Joseph Maas. 

Mdme Sembrich is taking a holiday in Dresden. 

Emma Nevada’s father has had an apoplectic stroke. 

Flora Mariani-De Angelis has returned from Madrid to Milan. 

Filippo Sangiorgi has completed a new three-act opera, Adelia. 

There will be an Italian operatic season next winter in Oporto. 

Mdme Pappenheim is to sing at the St Paul (U.S.) May Festival. 

Mame Adelina Patti is to leave America for Europe on the 19th 
inst. 

The Théatre de la Renaissance, Nimes, has been totally destroyed 
by fire. 

More than 15,000 persons, it is said, attended Franz Abt’s 
funeral. 

A Belgian tenor, Van Loo, is reported to have made a sensation 
at Tours, 

Giuseppe Signorelli, of Bologna, has written a new opera entitled 
Benzegal. 

The Sultan of Turkey is credited with being a good amateur 
musician. 

Ovide Musin has been playing very successfully at the Casino, 
New York. 

Gluck’s Orfeo was recently performed, in Boston, for the first 
time in America. 

Miceli’s Leggenda di Pisa has been successfully performed at the 
Sala Vega, Naples. 

Authors’ rights have been reduced fifty per cent at the Imperial 
Theatres in Russia, 

Massenet’s Hérodiade, with Mdlle Baux as Salomé, has been per- 
formed at Bordeaux. 

The first time Marie Van Zandt appeared on the stage was at 
Groton, Massachussets. 

Bottesini has been playing at Bologna with the success which 
everywhere attends him. 

There is some talk of transforming the old Teatro Doria, Genoa, 

into a modern Politeama, 

The Emperor Wilhelm has appointed Mdme Anna Essipoff a 

‘* Royal Prussian Pianist.” 
Mdme Marie Wilt took part in the last Subscription Concert at 
the Odeon Rooms, Munich. 

Maria Bianchini, a fair Italian flautist, has been giving well- 

attended concerts in Milan. 

It is stated that the coming season at the Milan Scala will be 

inaugurated with Lohengrin. 
The violinist, Isaye, is making a concert tour in Russia, and is 
expected shortly in Bucharest. 

Mr ea wee is said to have applied for a seven years’ lease of the 
New York Academy of Music. 

Mdlle Brandt, as Fides in Le Prophete, impressed the public of 
Boston, U.S., very favourably. 

Mdlle Robert is engaged for the line of ‘operatic soubrettes” at 
the Ducal Theatre, Brunswick. 

The Lisbon papers speak well of the baritone, Pelz, in Donizetti’s 
Lucia, at the Teatro San Carlos. 

Mdme Durand selected Ponchielli’s Gioconda for her last appear- 
ance at the Teatro Apollo, Rome. 

The girl violinists, Clotilda and Adelaide Milanollo, have been 
playing at Frankfort-on-the-Maine. 

According to report, Masini will sing for twenty nights next 
carneval season at the Milan Scala. 

A new opera by an engineer named Brocchi will be produced this 
season at the Teatro Rossini, Turin. 

The report that the tenor, Capoul, was to be engaged at the Grand 
Opera, Paris, has been contradicted. 

Stanislao Caro’s new opera, L’Jncognita, will probably be first pro- 
duced at the Teatro del Fondo, Naples. 

A four-act operetta, Donna Ines, music by Ricci, has been well 
received at the Teatro Manzoni, Milan. 

Masini is said to have determined not to accept foreign engage- 
ments at present, but to remain in Italy. 

Justus Eduard Bohme, head of the well-known musical: firm in 
Hamburgh, has died in that city, aged 79. 





A young pianist, Ida Bosisio, a pupil of the Milan Conservatory, 
has made a favourable impression in Rome. 

Méhul’s Joseph en Egypte has been revived with marked success 
at the Operahouse, Frankfort-on-the-Maine. 

Theodore Thomas will give a series of ‘‘Summer Night Concerts,” 
commencing on the 6th July, in Chicago, U.S 

Carl Reinecke’s fairy tale, Die sieben Schwéine, has been performed 
at San Francisco, for the first time in America. 

The Teatro Costanzi, Rome, was to open on the 2nd inst. (to-day) 
with La 7'raviata, under Coccetti’s management. 

Malle von Weber, a grand-daughter of Carl Maria von Weber's, 
was lately married to Ernst von Wildenbruch, Berlin. 

The baritone, Cotogni, intends, it is reported, to settle in Moscow 
and accept a professorship in the Conservatory of Music there. 

Drigo’s opera, La Moglie rapita, successfully produced in St 
Petersburgh, will shortly be published by Mdme Lucca, Milan. * 

Highly flattering accounts have appeared of late in various foreign 
papers of Mdlle Hanka Schjelderup, a young Norwegian pianist. 

Richard Grant White, a well-known musical critic and Shaks- 
perian scholar of New York, died in that city a short time since. 

The Emperor of Austria has presented the Vienna Philharmonic 
Society on its 25th anniversary with the Gold Medal for Art and 
Science. 

The sisters Augusta and Ernesta Ferraris d’Onhieppo, pianists, 
after playing before the Queen of Italy, gave a successful concert 
lately in Rome. 

Mdme Fursch-Madi has signed with Theodore Thomas for a spring 
and summer season in America, receiving, so it is said, 20,000 dols, 
for 40 concerts. 

Though many of the members are engaged in America, the 
Orchestral Society of the Milan Scala will give their concerts—four 
in number—this year as usual. 

The programme at the fourth and last concert of the French 
Quartet (MM. Nadaud, Papin, Ritter, and Gillet), Paris, comprised 
an unpublished Quartet of Herold’s. 

Franz Steiner has retired on a pension from the stage-managership 
at the Imperial Operahouse, Vienna, after being officially connected 
with that institution for forty years. 

Giuditta, a three-act melodrama, words by the late Marco 
Marcello, music by a noble amateur, Count Domenico Silveri, has 
been produced at the Teatro Comunal, Catania. 

The Symphony by H. Cowen, which met with such a flattering 
reception in Paris, at Benjamin Godard’s concert a little time since, 
will, probably, shortly be repeated in that capital. 

Malle Lilli Lehmann, of the Royal Operahouse, Berlin, is mane 
at the German Opera, New York, where she is to sing 12 nights a 
month, and receive 800 dollars for each appearance. 

C. F. Pohl, archivist of the Society of the Friends of Music, 
Vienna, has written an exhaustive pamphlet in connection with the 
25th anniversary of the Philharmonic Concerts there. 

A grand organ from the workshops of Cavaillé-Coll was inaugurated 
lately by MM. Alexandre Guilmant and Jules Marie (the latter being 
the regular organist) at the Church of St Etienne, Caen. 

During a recent performance of Lohengrin by the German Opera 
Company in Chicago, U.S., Walter Damrosch was presented by 
some friends there with a gold-mounted condontiteg ik. 

A singular concert, at which the 90 instruments in the orchestra 
consisted of mandolines, citerns, lutes, guitars, and harps, and the 
40 vocalists were all amateurs, lately came off in Florence. 

Franz von Suppé’s new two-act opera, Des Matrosen Heimkehr, 
will be performed for the first,time, and under the composer’s own 
direction, at the Stadttheater, Hamburgh, on the 4th inst. 

‘* What amused me most,” said an Arab chief after being taken 
to hear Faust, ‘‘ was one of the musicians, seated a little higher than 
the reat, who played on an invisible instrument with a stick.” 

Alfredo Catalani, composer of Dejanice, has been created a Knight 
of the Order of the Italian Crown. The like distinction has been 
conferred on two other composers: Costantino Quaranta and 
Giovanni Frojo. 

‘*‘T’m fum Misteh Brown, mum, gentl’mum what lives ’cross de 
way. He says won’t yer please shut down dem winders we’en de 
young lady’s a-playin’ ?”—‘‘ But I thought Mr Brown was musical 
himself ?”—‘* Dat’s what’s de mattah, mum.”—American Paper. 

Mr Hargrave Jennings, author of The Rosicrucians, and other 
works, has made application for entry to Llanthony Monastery, 
where he proposes to end his days in solitude and live according to 
the rule of St Benedict. He will be received with due ceremony 
after Father Ignatius’s London mission. 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND oa OF THE VOIOH FOR SINGING, 
ice 128, 
London: Duncan Davison & Oo., 244, Regent Street, W. 

««The remarkable qualities of this book are the author *sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts; his work has consequently come into genera] use asa 

manual of veeal fas truction.”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
London: Duxcan am. “4 O0., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Fran Moki, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLPEGE.” 
E PETIT SOLFEGK. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourci. Price és. London: Duncan Davison & 
Oo., 244, Regent Street. 

“ This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and voluine of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.”— Pictorial World, 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 

2 By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Bize, price 7s. 
London: HAMMOND & Oo. (late JULLIEN), 5, Vigo Street; and of the Author 
at his Residence, 86, Wimpole Street. 


_ THE STOLBERG LOZENCE. 


FOR gh en TT | AND ENRICHING THE rors, AND 
OVING AFFECTIONS OF THE THROAT. 


“Of aia psn 8 lozenge we've all of us heard.”—Punch, oat 2ist, 1865, 


DR STOLBERG’S VOICE LOZENGE. 


Actors, Singers, Clergymen, and all who are desirous of Improving and 
Invigorating their Voice for Singing or Public Speaking, should use this 
Lozenge. One trial will be sufficient to account for the great reputation it has 
sustained for so many years. Testimonials from Patti, Gis i, Lablache, Santley, 
&c. Sold in boxes, 1s. 13d. and 2s, 9d., by all Chemists throughout the United 
Kingdom and the Colonies. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co. 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFini’s (of Naples) Celebrated Stri f 
— manufactured by him on a system tt aha by en J.B. Vuntave, 


Sole nt for 
on en ‘i fete foi Buring it eee, U.8.)new PatentImproved 
39, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of — covered in @ superior manner on powerful machines made on 
he best principle with all modern improvements, 


COMPOSITIONS FOR THE PIANOFORTE 
B 
G. GARIBOLDI. 


























“oa DES OPERAS DE RICHARD WAGNER _... each 30 
Lowman Vaisseau fantéme. No.2—Rienzi. No. 3—Tannhiuser, 
THE STUDENT'S” DREAM. Prelude’ for Piano and Harmonium (or Orga i 0 
40 
(Quartet parts to the ome Gwe! Violins, Viola, pol nessa (or ry 0) 
L'ECO DELLE MONTAGNE." Mo ey We ies 40 
MUSICAL TRIFLES (Gingilli Musicali) Seach 3 0 


No. 1—On the ae 4 No, 2—A Little Mazurka. 
No. 3—The Goldfineh. 
London: Duncan Davison & Co., 244, Regent Street, W. 


> i 4s, Lond 
244,  Zegemt Street, W.; 3. where ee ioe r~ Ler pw Ba 


NIGHT : 5 
“THE GOOD Cue ROVER,’ 3” i 








CHAPPELL'S VOCAL LIBRARY 


PART-SONGS, &c. 


Composed or Arranged by Price 


1. Dulcedomum. 8.A.T.B, . “ Sir G@. A, Macfarren 1d. 
2. Down among the dead men. 8. A: T. B. pat fe ld. 
3. The girl I’ve left behind me, §8.A.T.B. an on ld. 
4. British Grenadiers. 8,A.T.B. - 2d. 
5. Long live England’s future Queen. 8.A.T.B. oe Dr. Rimbault 2d. 
6. My task is ended (Song : and Chorus). A.T.B. am ee | om: 
7. Thus spake one summer's day, 8.A.T.B wo tele CSO. 
8. Soldiers’ Chorus. T.T.B.B, ae cee ove eee Gounod 4d, 
9. The Kermesse (Scene from Faust) ae as nee aan an 6d. 
10. Up, quit thy bower. §8.A.T.B. .. Brinley Richards 4d, 
ll. Maidens, never go a-wooing. 8. 8.7. a B. Sir G. A. Macfarren 24, 
12, Faggot-binders’ Chorus _... a a os Gounod 4d, 
13. sy van Hours (for six female voices) oa pa .. Joseph Robinson 6d, 
14, The a J Chorus... ms eco eve eee cee a . Balfe 4d, 
15. Ave Maria... aa wae Areadelt 1d, 
16. Hark! the herald angels sing. 8. ‘AT, B. © eee Mendelssohn 1d. 
17. England yet « (Solo and +_—" 8.A.T.B. ... «. Sir J. Benedict 2d, 
18. The Shepherd's Sabbath Day. 8.A.T.B. os eco J.L. Hatton 2d, 
19, Thoughts of Childhood. S.A.T.B. wwe ave Henry Smart 2d. 
20. Spring’s Return, 8.A.T.B coe oe ‘a ati »» 2d. 
21. Anold Church Song. 8. AT. a =“ - ian pe 2d. 
22, Sabbath Bells. 8.A.T.B. ... aie on, Alle — ea ee 2d, 
23, Serenade. 8.A.T.B... ose eco coe ese ss 2d, 
24, Cold Autumn wind. B.ATB. as ese pom ia pee 2d, 
25. Orpheus with his lute. 8.8.8. ... coe ose .. Bennett Gilbert 2d, 
26, Lullaby. A. aa pee = ld, 
27. This is my own, my native land. 8.4. T. Be x Sir G. 4. Macfarren 1d, 
28. March of the Men of Harlech. 8,A.T.B. oe + Dr Rimbault 2d, 
29. God save the Queen. 8.A.T.B. ... “a a a on ld, 
30. Rule, Britannia. 8.A.T.B. ooo ove ecw ‘a o ld, 
31. The Retrent. T.P.B.B. we cco tee wwe . L.de Rille 2d, 
32. Lo! morn is breaking. 8.8.8. ... 0. ow .» Cherubini 2d, 
33. Weare spirits, 8.8. <s ‘Sir G. A, Macfarren 4d, 
34. Market Chorus (Masaniello). 8.4.7.B... pe Auber 4d, 
35, The Prayer (Masaniello). 8.A.T.B. F das an 1d, 
36. The Water Sprites. 8.A.T.B._... ase eos «se Kiicken 2d, 
37. Eve's glittering star. 8.A.T.B. pas ae pee ea a 2d, 
38. When first the primrose. §8,A.T. ferdes Wises agit de 2d, 
39. Odewdrop bright. 8.A.T.B. eee eco pa 1d, 
40. Sanctus from the Messe Solennelle. 8. AT.B..: ne _ ade Rossini 4d, 
1, Nine Kyries, Ancient and re eee eee 
42, 8unof my soul. 8.A.T.B... ... Brinley Richards 2d, 
43, "T'was fancy and the ocean’s spray. Rag AT.B... +»  @,A.Osborne 2d, 
44. A Prayer for those at Sea. Po 2d. 
45. O Thou, Whose power a — Mosé in yitto) aa Rossini 2d, 
46. The Guard on the Rhine. wer ae SirG. A. Macfarren 1d. 
47. The German Fatherland. 8.A ld, 
48. The Lord is my ane (Quartet 8. ‘ALT. B. a "A. Osborne 2d. 
49. Te Deum in F.. “ oun ooo Jackson 2d, 
50. Te Deum in F.. eee a ape P 4 Nares 2d, 
51. Charity (La arita), ‘8 8. 8. one Rossini 4d, 
52. Cordelia, A.T.T. an cee eee ooo @. A. Osborne 4d, 
53. Iknow. 8.A.T. 3. we tee Walter Hay 2d, 
54. Chorus of Handmaidens (from Fridolin) coo oe A. Randegger 4d. 
55, The Offertory Sentences... +» es Edmund Rogers 4d, 
56. The Red-Cross Knight ne saa a aéa ete . Dr Calleott 2d, 
57. The Chough and Crow coo ee .. Sir H.R. Bishop 3d, 
58, The “ Carnovale a — wo << Rossini 2d, 
59. Softly falls the moonlight .. eo pe "Edmund Rogers 4d. 
60. Air by Himmel a . see ae Henry Leslie 2d. 
61. Offertory Sentences .. a r én ~ E. Sauerdrey 42. 
62. The Resurrection .. as ©. Villiers Stanford 64. 
63. Our Boys. New Patriotic Bong .. < oe Byron and W. M. Lutz 4c. 
64. The Menof Wales ...  ... co! aw eh tee a 40. 
65, Dame Durden... eee a - coe 1d. 
66, A little farm well tilled... ‘e sais * Hook 1d. 
67. There was a simple maiden ao « ‘Sir @. A. Macfarren 14. 
68. Fair Hebe a a oe ” 1d. 
69. Once I loved a "maiden fair en « eco ” 1d. 
70. The jovial Man of Kent. ce - coe ” id. 
71. The — =" the Ash on te oso on a - 
72. Heart o' eee eco - eco $s le 
73. Come to the sunset tree ° ° as w. _ Phillpott 4d. 
74. May. 8. W.F. Banks 2d. 
75. Pure, lovely innocence (ef Re di Lahore), Chorus for female 
voices cee coe pe yey “. 
76. A Sous Idyl. ‘SATB. ig te E. R. Terry le 
77. Hailtothe woods. A.T.T. ; eo J. Yarwood 2d, 
78. Near the town of Taunton Dean .. ao Thomas J. Dudeney 
79. Our merry boys at sea ..Jd. Yarwood 2d. 
80. Christ is risen (Euster Anthem). “B.A.T.B. Berlioz 3d. 
81. When the sun sets o'er the mountains (/? Demonic). ‘A. Rubinstein 3d. 
82. Hymn of Nature _... « «ee Beethoven 3d. 
83. Michaelmas Day (Humorous Part- “gongs, No. D W. Maynard 4d. 
84, Sporting Notes (Humorous Part-Gongs, | No. 2) ? 4d. 
85, Austrian National Hymn ... = vie "Hay n 4d. 
86. A May Carol. 8.8.0. * Josep h Robinson 4d, 
87. The beight-hair’ ‘d Morn. ATT. B. Theodor 4 Clemens 3d. 
88. Oh, Rest (Velleda) CO. H. Lenepveu 4d. 
89. Love reigneth overall. T. T.B.B. CO. G. Elsasser 6d. 
90. Joy Waltz. T. de ms 6d. 
91. The Star of Bethlehem (Christmas Carol) Theodor L. Clemens = " 
92. Busy, Curious, Thirsty Fly. T.A.T.B. i 3d. 
93. ibe wakes wd weeps... «. Felix W. Morley 2d. 
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Sir WILLIAM STERNDALE BENNETTS 


PIANOFORTE WORKS. 


EDITED AND FINGERED BY 


MACFARREN. 
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. Concerto in D minor, Op. 1 
2. Capriccio in D minor, Op, 2 
. Concerto in EF flat, Op. 4.. 
. Concerto in C minor, Op. 9 fs ue oe 
. Three musical sketches, “The lake,” “ The millstream,” 
and “ The fountain,” Op. 10 . ne 
. The lake. From three musical nian Op.1 10 
. The millstream. From three musical sketches, Op. 10 
. The fountain. From three musical sketches, Op. 10.. 
. Six studies in the form of Capriccios, Op. 11 .. 
. Allegro con precisione in C minor. From six studies, 
Op. 11 . mn rs os ne ns 
. Moderato grazioso in I, From six studies, Op. 11 .. 
. Allegro brillante in B flat. From six studies, Op. 11 
. Vivace giocoso in F minor. From six studies, Op. 11 
. Andante capriccioso in D, From six studies, Op. 11.. 
5, Allegro agitato in G minor. From six studies, 
Op. 11 . 
. Three impromptus, Op.1 12 ; : 
. Andante espressivo in B minor, From three im- 
promptus, Op, 12 : Be ote 
. Grazioso in E. From three impromptus,Op.12 .. 
- Presto in F sharp minor. From three impromptus, 
Op. 12 .. sis ar 
20. Sonata in F minor, Op. 13 
. Serenata in F. From sonata, Op.13 . 
22. Scherzo in F minor. From sonata, Op. 13 
23. Three romances, Op. 14 , 
24, Agitato in B flat minor, eat een romances, , Op. 1 14 
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. Agitato in G minor. From three romances, Op. 14 . 


. Fantasiain A,Op.16.. 
28, Scherzo in F sharp minor. From fantasia, Op. 16 
29, Three diversions (for four hands), Op. 17 aes ae 6 
. Allegretto semplice in A. From three diversions,Op.17 4 
31. Andante cantabile in EK. From three diversions,Op.17 4 


32. Allegro agitato in A minor. From three diversions, 


a es 


33, Allegro grazioso, Op. 18, 
34, Concerto in F minor, Op.1 19 
35. Caprice in E, Op. 22 e% a : 
. Two Studies in FE. flat and G@ minor. From “ Les 


etudes de perfectionnement ” ie ne 


37. Study in E flat. From “Les etudes de perfectionne- 


ment” .. e fe 


38. Study in G minor. From “Les etudes de perfectionne- 


ment” .. i - mr on np 


. Canzonetta. From fantasia, Op. 16 
. Waltz in E flat 
. Geneviéve. Romance 

2. Suite de piéces. Op. 24 .. 


3, Presto leggiero, in C sharp minor, From Suite de 


piéces, Op. 24 . 


. Capricciosa in E. iets Suite d ae pidces, 2, Op. 2 24 
. Agitato assai, in E minor. From Suite de piéces, 


Op. 24 .. ae ; ers 


. Alla fantasia in A, _— Suite de piéces, “« 24 


7. Presto agitato, in F sharp minor. From Suite de 
piéces, Op. 24 .. ap ; a 


. Moderato grazioso in E flat. From three romances, 


Op. 14 ., ne ee 


. Bravoura in B, From Suite de ee Op. 24 
49, Rondo piacevole, Op, 25 
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